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Dear D ckKea<fe~ 


Dear Dickheads, 

worse fears have 
been confirmed: You truly are 
Dickheads. Laura Swenson, I 
can't believe the Dickheads 
took the time, effort, space 
and energy to print your let¬ 
ter. And what a piece of shit 
that was. (And by the way, I 
do have an English degree 
and yes I understood it, 
though it took me awhile, 
because of how poorly written 
it was.) Laura you bring up 
two very old arguments 
against the Church. Come on 
Laura, give me something 
new, something that is going 
to make me stretch, some¬ 
thing that will shake my faith, 
all I'm asking is for you to 
give me something I can sink 
my teeth in to. The women 
and the Priesthood? The 
blacks and the Priesthood? 
aahh...These are such tired 
subjects. By your reaction to 
these I can teU you get most of 
your valuable information 
from the media. That's so 
bad. You probably even 
believe OJ is innocent too, 
don't ya?l!S And Mr. Ty 
Smith. Ya know> if I were in 
your shoes, I would probably 
feel just like you, cynical, bit¬ 
ter and have a big chip on my 
shoulder. Hard to believe, but 
assholes in the Mormon 
Church, huh, imagine that. 

Oh well, continue on with 
your own personal, little 
" rebellion. And you picked a 
couple of dandy ways to rebel 
too, not to mention addictive. 
Coffee and smoking, I can tell 
you are a dangerous guy and 
you live on the edge. I 
say...Go all the way make 
your rebellion mean some¬ 
thing. Show the Church just 
how pissed off you really 
are...go buy some of that 
Mexican Black Tar and show 
some real attitude! If you 


want addictive rebellion, there 
ya go baby! \ ^ 

Talk to me when you know ” 
what you're talking about 
Mike Knowles 


Dear Dickheads, 

What the hell is the 
deal with all of this Mormon 
bashing? Can the religion real¬ 
ly be that bad? And why are 
they always pin pointed for 
criticism aren't they just like 
any other organized religion 
teaching fucked up views to 
faithful followers? Lets face it, 

- religions are just a crutch that 
lets pebpte believe that-our 
wojfldis a better place than it 
reallyT$.;ILyou don't believe 
it, fine/;b^let the people 
m peace. 

^nyway tfoqiks, 

$ \ ^SvMatheson 

&ear ? Dickheads, 

I'm a first time writer 
to your mag, although I seem 
to always pick it up on a regu¬ 
lar basis as a hope for sup¬ 
porting something obviously 
needed in this city of sup¬ 
pressed views and dictated 
beliefs. I've just finished this 
months issue and was a bit 
disheartened by how negative 
the writers were about the 
quality of other writers in and 
outside of SLUG. They seem 
to have missed the point of 
being the "alternative" and 1 
use this word loosely for all 
the unaltemative uses it has , 
gone through. They must real¬ 
ize what they are doing is 
bringing people into the 
understanding that Salt Lake 
does have a some what nor¬ 
mal group of artistic individu¬ 
als who don't see it necessary 
to convert to anything other • ’; 
than there own belief of 
expression. Maybe I just/eel 
the need to have a real city 
beneath me and I know the 


fastest way to reach young 
people here is through writing 
and music. I know Slug can 
and will take them there, as it 
did me some time ago. This 
Saturday I turned 25, and it 
-£eems almost mid-life thing 
after the life I've lived. I've 
viewed Seattle and stayed in 
Portland, and I don't know if 
people realize how close Salt 
Lake is and how cool it ean 
become if we don't try to cap 
on what makes us grow; into a 
free-thinking society. Borrii 
and raised in Utah I've dealt 
with a lot of Mormon fucks, 
but I've chose to ignore and 
they seem to be fading away, 
not just the corporate cults, 
but the mind span of good 
guy bad guy. There is a lot of 
opportunity to be had in our 
city, we have the starting 
ground to make things hap¬ 
pen is it's donfc in the right 
manner. I wasn't impressed 
by Grid or that other mag that 
was trying to hard to be 
"punk", but someone else - 
might haye been, but might 
point is the more; fighting 
power the more soldiers to 
stand behind us. Our under¬ 
ground scene has been weak 
and we do need more support 
to open another Speedway or 
something a little on the ille¬ 
gal side. I've been trying to 
run from Salt Lake at the age 
13 or 14, now I'm ready to 
stay and make it into some¬ 
thing for more people like 
myself to enjoy, and I think 
we're all willing to fight for 
that freedom. So all I'm really 
saying i§ be good to people 
reaching f^r the same, and 
trash on th£4gnorant that 
trash on you and yours. 

—Christa 

ED: Damn Straight ... 

- ■ 

Dear Dickheads 
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The MTV Music 
Awards finished off 
with a bang. One 
that killed rap- 
per/wannabe tough 
guy gangster 2fiac 
Shakur. Sure it 

sucks when people get killed, but you get what you play for, 
and when you live your life like a thug that's what you get. 

What you don't get is to hang out with the likes of 
Hendrix, Nat King Cole, Bob Marley and all the other heav¬ 
ies that appear in 2Rac*s latest video “I Ain't Mad Atcha", 
in which 2PSac gets shot (isn’t it ironic...doncha think?) and 
goes to heaven to hang with all the other great black 
musicians. I don’t think so pal, being black doesn’t get you 
in that dub.«**After the shooting death of 2Pac, hoodlum 
rappers staged a Hip Hop Day of Atonement in Harlem, 
whatever the hell that is. Maybe they stopped performing > 
shitty music for a day. The no-whitey event had Of Dirty * 
Bastard, who announced his new name ’Osiris’. You gotta I 
be kidding me. Funny when he Just got thrown in Jail they' 
booked him as Rodney Scott •••New Edition went on MTV 
and said “We want to be mentioned along with the naiVres * 
like The Beatles, The Rolling Stones, Elvis Presley,, Michael 
Jackson, you know. Until we’re mentioned in the same sen- !. 
tence with some of the people tike that, then our job Is net 
done, we're still striving" Well buckle up boys cuz it’s never 
gdnna happen. You have to write hundreds of great songs, 
not buy hundreds of UGLY suits ••• Jonathan Prevette, the 
six-year-old boy who was forced to miss playtime and an 
ice cream party as punishment for kissing a six-year-pld 
girl on the cheek in North Carolina...WAIT JUST ONE FUCK¬ 
ING MINUTE!!! ARE YOU JOKING? WHAT THE FUCK IS 
WRONG WITH PEOPLE? •••Weezer is getting sued by 
Pinkerton Inc. for the name of their new album, "Pinkerton," 
the company wants $2 million in damages and a name 
change. The band says it took the name from their pet 
name for the penie«vWhile campaigning in California, Bob 
Dole referred to the Los Angeles Dodgers as the Brooklyn' 
Dodger*,has been asleep for 36 years, the 
Dodgers 1956. Oh yea, let’s make this silly 


fucker our President. THE scariest man alive? 



4 lei sento calore nelle 



sue gambe umido odoroso da 










Well, thanks for the E-Mail, but 
don't ask me what I thought of a movie 
that I wrote about. That's what I thought 
of it!!! Many people (Leroy, Eric...) hated 
my review of Dusk Till Dawn more 
than they hated the movie. Well, just 
cause I like your girlfriend, I can't 
like^ yerv thing you like...can I? 


Things to Do In Denver When You're 
Dem j Well it's quite a name isn't it? 

It's |te a movie too. Not the best for 
Garf^, Walken and company, but 
wor#i the price of admission for. sure,' 
Hey, give it a name. Boat drinks. See 
the movie. Figure it out. 

The $rave I can't tell you how shitty 
this^ovie is cuz I fell asleep BOTH 
TIMES I TRIED TGcWATGH IT!!! 
Mullkolland Falls. jA smoky, detec¬ 
tive. thriller that lacl&sihoke, thrill or 
anything to detect Nick Nolte as every 
tough guy he's ever played and some 
other scenery actors Who cannot 
ressurect this boring story. Pass-a-dena! 
The Truth About Cats & Dogs* First let's 
get one thing straight. Janeane Garafalo 
rules. You could run eight hours of her 
shaving her head with a cheese grater 


somebody dies, blah blah blah. Why ren 
this when Reh & Stimpy are on TV? 

Sgt. Bilko Steve Martin as a funny guy 
military Sgt. who runs a gambling oper- 
tion in his barracks, who will bet on 
I my thing. Did Gianni get drafted? No 
ad, pretty funny I guess, but no Jerk. 
Sometimes They Come Back Again 
Far as I can tell, the tall goofy 
Budweiser truck driver is engaged in £ 
of episodes that try to show you 
that Bud is fresh and just as good as 
brewery beer. Bom on dating, 
lost fresh beers, not much of a plot...I 
kind of dozing off though. 

Wire Yeah, right. 

First let's get one thing 
straight. Janeane Garafalo rules. But if 
you can't watch her, rent the new Chei 
movie. Faithful. Chaz Palminterri can'i 
decide whether to kill her or fuck her. 
(What red blooded American hasn't had 
that thought) She's leaning towards the 
latter. Yes folks Cher utters the phrase 
"Fuck me, come on, fuck me" It is now 
on a continuous loop in my garage 
where I now sleep. I'm'not sure I will 
return this movie... 

—Mr. Pink 


and it would still be better than 
say.BARB WIRE Attention american 
media boneheads...This is >vhat sexy is! 
Anyway this is NOT a 


0 * 

This has^aiTachial cool st©iy^en> 
though the>twp stars are Great 

dog too. 

Up Close & Personal Robert Red ford 
hasn't made a good movie since... I for¬ 
get. Oh yea, A River Runs Through It. 

This is no exception. TV guy meets TV 
chick, fall in love get different jobs. 



sesso con sua sorella. esce con molti stranieri 









Bustin Thie Nut 

i-: ShawnBoy Walton Interview' 
-David McClellan 


Due to things that I have 
written in my article about X96 and 
Shawn Boy Walton's ass in particular, 
Lugnut's new CD is not on local 
radio on the only station that plays 
local music. We are not "banned" 
from X96 as you will soon see, but 
we're not going to be getting played 
any time soon. We are being scolded 
and taught a lesson much like a par¬ 
ent punishes a child. Yes, Lugnut is 
GROUNDED from X96 for an indefi¬ 
nite amount of time. Knowing that 
no amount off ass kissing would get 
Lugnut off of the shit list, I contacted 
Shawn Boy for an interview wherein 
I would put my theory to the test 
and ask all sorts of neato questions 
about radio and how to live a more 
virtuous life in symbiosis with the 
goofball media circus that is modem 
radio, and maybe shine a Eghtso that 
other bands can get a clearer picture 
of what the process of smooching the 
sphinct is like. DM; Tell me how 
radio works. What is your guy's rea¬ 
son for existing at X96 ? SB: We just 
play the music that we like, that we 
think people are going to like and 
have a good time doing it and try to 
make a living off of doing it. We kind 
of do what we want. It's interesting, 
with radio if s broadcasting so you 
want as many people listening to 
you as possible, of course we don't 
really go for that because if we want¬ 
ed to get as many people as possible 
listening to us we'd play stuff that 
FM100 plays... so within a certain 
range you want people listening to 
you. DM: You're "Program direc¬ 
tor"? Is that your title? SB: I'm 
"Music Director", Mike Summers is 
"Program Director..." DM: OK... 
what does the "Music Director" do at 
X96 ? SB: Listen to all the music that 
comes to me. Record companies call 
me and bug me to play their records, 
they try to seffitje on their records.., 
DM: So what does a band like 
- Lugnut or Honest Engine who don't 
have the funds to bug every radio 
station do to compete; not necessarily 
on your statfonbut on other markets 
to do the same thing oh college 
radio... SB: I think the radio station 
should be one of the last places a 
band should actually go toy We're not 
in the business of breaking brand 
new bands. Clover for example prac¬ 
ticed for I think a year before they 


did anything. Radio is not going to 
work for all bands and I think it 
should be one of the last places you 
should go...you've got to get out 
there and do some marketing. DM: 
Are DJ's told to pump certain records 
a la' the new Beck record, or does the 
whole community of DJ's just agree 
in unison that it is a masterpiece of 
modem alternative disco? SB: Well 
the label has A & R people and they 
pick out the best song that they feel is 
best for radio If they are going to get 
it on MTV there will be some famil¬ 
iarity with tha t song and most of the 
record companies have relationships 
with the radio and we play the sin¬ 
gle. Once we get the record, especial¬ 
ly on Beck who is a favorite artist of 
ours, we're onto 
other songs. So con¬ 
trary to whafyou 
guys at SLUG have 
said before,I mean 
most radio stations 


you guys? SB: If people know they 
can hear their favorite local bands on 
our station, they'll tune into us. I get 
stuff from bands, new age and all 
these different types of bands. DM; 
Are there any requirements or pre- 
reauisites for a local band to get 
played on X96 ? Are there parame¬ 
ters ? SB: If s got to be on CD or DAT 
and I gotta like it And not even that. 
I've played stuff that I'm not really 
into, but ifs got to be halfway 
decent... DM: It's got to be broadcast 
quality. But aside from that there's no 
real parameters. Would you play 
Salsa Brava? They're a local band, 
they won a competitioa.. SB: I don't 
think they've sent me anything... 

DM: But they're not outside of any¬ 
thing you wouldn't play ? SB: For 
the Local's show we'll play just about 
anything at least once. DM: Well, 
put your boxing gloves oa In several 
of my articles I've mentioned that 
you have to be practically in bed 


I'll go ahead and play it. But there's 
really no secret thing that you have 
to do... DM: You have to get your 
attention, you just said that you have 
to be liked by you in order to get... 
SB: Right, right, liked. Not personal¬ 
ly. DM: Well, personally or profes¬ 
sionally... SB: Yeah, but the CD, you 
don't have to like give me flowers... 
DM: Did you listen to the Lugnut 
CD? SB: Yes. DM: Did you dig any 
of it? SB: Ifs... alright... (grimaces, 
clenches fists, tries not to vomit) DM: 
Is any of it something that would be 
played on X96? SB: On the Local 
show, yes. DM: So how come noth¬ 
ing got played? SB: Cuz I don't want 
to. DM: Why not ? SB: Cause you're 
on the other extreme. There's X 
amount of room on the local's show 
and there's bands that kiss my ass 
and I'm bugged by it and I won't 
play that. On the other side of 
thing?... I read the stuff in SLUG and, 
X96 and myself, we're used to the 
stuff that SLUG 


“I stand by the statement that I made 
which is you’ve got to be fucking you, in 
bed with you, liked by you, in good with 
you in order to get played” 


are like that, but we're not told what 
to say or what to think. But with us, 
just like you were saying "I'm not 
SLUG though, I write for SLUG 
because Gianni lets me write whatev¬ 
er I vvant to.." and in one of the last 
letter to the editor it said that United 
Concerts = X96 = Grid Magazine, I 
mean thaf s just not true. There's one 
person who owns this. DM: I know 
the letter you're talking about. Does 
the owner do United Concerts ? SB: 
No. There is a silent investor who 
owns United Concerts, but he has 
nothing to do with X%. Fred Acme, 
he's the one whose put everything 
on the line, and the other guy just 
kicks in money. DM: So there are 
two guys that own X96. One guy is 
silent and the other guy... SB: The 
President and General Manager is 
(Acme),then we get money from the 
guy who owns United Concerts... 
DM: He's a backer... SB: Yeah, he's a 
backer. I mean there's not any secret 
about it. But as yoUre saying you 
aren't SLUG... DM: No, no, I am 
SLUG. SLUG to me is my article. I 
write what's on my mind and I don't 
think about it and then it's out the 
nfext day. And the reason why I do it 
last minute like that is so I don't 
retract anything... What's the pur¬ 
pose of a 

local show on X96 ? SB: To play local 
bands. DM: And how does it benefit 


with you to get radio play on X96. 
How do you feel about that state¬ 
ment? SB: Well when I read that, I 
knew that you had never talked to 
me cause every band thaf s got regu¬ 
lar rotation are bands that I didn't 
know before, they came up to me 
and said: "Here's our stuff." And I 
just thought, myself and the Program 
Director and some of the DJ's 
thought these are some of the best 
quality Salt Lake recordings, just as 
good as anything any other record 
company is sending us. DM: So 
there is some truth to it. SB: Ifs got 
to be a working relationship, I'm not 
one for real extremes either way. 
Kissing my ass bugs the hell out of 
me. You bug me I don't want to hear 
from you again I probably won't 
play it again. And then you, being 
the other extreme, you obviously 
don't know what you're talking 
about, you haven't ever spoken with 
me before personally... DM: How can 
you say that I don't know what I'm 
talking about when we just got to the 
conclusion that you have tohave pass 
certain tests... SB: No the quote was 
"fucking my ass on a regular basis" 
DM: Well, you say tomato I say tom- 
ahto... Bands have to be in some kind 
of good standing with you in order 
to get played... SB: Not really. A lot of 
the bands I play, I never even talk to 
them. They drop it off and if I like it 


writes about us. 

*|l don't take _ 

offense at it per¬ 
sonally. But 
imagine my sur¬ 


prise when all of a sudden the guy 
whose saying this, I get a CD from 
him and a letter saying "how much 
ass do I have to kiss to play it ?" If s 
our joke. Ifs X96 going: "This is 
funny. We get a joke." We're not play¬ 
ing it. We all get a big laugh at it. 

DM: But don't you feel that you 
should play it just because if s local? 
SB: No because our stance for local 
music is we're not playing 
local music just because ifs local. 

DM: I asked you before are there 
some parameters, besides the techni¬ 
cal, in order to get played on X96. 

You said you'd play Salsa Brava but 
personally you wouldn't play 
Lugnut even though there are some 
songs there that... SB: If s alright and 
if I wanted to spend more time with 
it... DM: So there are some parame¬ 
ters... SB: Oh sure it definitely gets fil¬ 
tered through me and Mike... DM: 
Back to the bed issue! You've got to 
be in bed with you to get played on 
X96! SB: Thaf s not true. DM: I'm not 
in bed with you arid I'm not played 
on X96, yet my stuff is of enough 
audio quality to get played... 

SB: So what band is in bed with me' 
DM: Clover. SB: Thaf s been over an 
amount of time. They brought in 
their first DAT,^Mirror Lake", we 
liked it, me and Mike talked about it. 
Period. It had nothing to do with 
...CONTINUED ON PAGE 8... 
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them kissing our ass. DM: X96, being 
the more liberal minded of the so 
called alternative rock/dance stations 
in Utah, makes if s living by trying to 
be offensive, about as "Shock Jock" 
as you can get in this state on the air¬ 
waves. If you are so cutting edge and 
alternative, why are you so adamant 
about banning a band that is equally 
as, offensive and "alternative" in the 
avenues that it chooses to get it's 
point across (i.e. making fun about 
having to kiss ass in order to get any¬ 
where in the entertainment industry) 
in an underground magazine like 
SLUQ ? Isn't this abit of the pot call¬ 
ing the kettle black ? SB: No. I think 
it's a taste of your own medicine. You 
write this artide, I've never got a call 
firm you before, you spout off at the 
top of your head, boom you put it 
out... DM: I've said the same thing 
several times: you have to be in good 
with you, you have to be in bed with 
you, you have to be fucking you. 

SB: Right... and so you say: "Hey, 
man it's a joke. Don't take it person¬ 
ally, we think it's funny, it's a joke... 
Fine. I give you that same answer. It's 
a joke. You can write whatever you 
want We can play whatever we 
want Now that we choose not to 
play your band... we're laughing. 
Mike Summers, came in here and I 
told him about this (interview) and 
we were just cracking up. You might 
not pfe/SQ now all of a sudden there's 
backpedaiing. Now all of a sudden 
you're retractmg... DM: I'm not 
retracting anything I said. I stand by 
tiie statemenitbat l made which is 
you've got tQ.l?e.fuddng you, in bed 
with you, likefjyyou, in good with 
you in order foj^t jplayed.Obviously 
I'm not and we're not getting played 
and that's fine. We've just talked 
about this... even the bands that do 
get played on youL^J' list. Clover, 
the Obvious, Hor 
maybe Elbo Finn ,} 
bands have done s\ 

But it does help whl 
big sold out shows < 
attest to that. A lot < 
them being on the radio... I mean 
you were playing Clover once every 



le, and 
f these 
of town. 
i're playing 
can 
;o do with 


“Nob auseoursti for 
musicis we’re not playing local 
znusicjust because it’s local” 


like ? SB: We get requests for them. 
DM: How many requests constitute 
alot of requests? SB: I don't know... 
DM: Well what does Glover get. 
Clover is your big... $B: Qover was 
getting a lot... when the^ Were get¬ 
ting airplay they were inthe top five 
requests... DM* What are the num-. 
bers? SB: I don't know numbers, we 
don't keep track number wise... DM; 
20,25 request calls an hour... SlfcNo 
a week. Probably.., DM: 25 calls si 
week? I would guess that js not * 

lot.. SB: Well 
when you add 
up the requests 
the numbers 
aren't always that 
big. When you think of requests, you 
think of hundreds of calls an hour, 
but how many calk can DJ's take? 
DM: Do the DJ's take all of their ov5ti 
request calls? SB: Yes. The DJ's write 
the requests down on a request sheet 
They do it all the time. DM: What 
was Happyville Records? SB: : 
Happyville Records was distribution. 
Sam Cannon (editor of CJrid 
Magazine) and I worl 
Sonic Garden, and staip^ 
Happyville. DM: And you're not 
doing this anymore? SB: No. At one 
point, we had to talk stores info tak¬ 
ing these CD's. DM: I remember 
that time when I first,moved here 
and I- heard a lot of Stretch and a lot 
of Obvious on the radio and I think 
that if s easy to see why they would 
get more play as opposed to another 
local bandj'm talking about your 
"A" list bands... SB: Right the "A" 
list bands:.. I don't have.the list of all 
the bakds that we distributed for dr 
else I could give you the list of proba¬ 
bly 15 bands’that neyer got any radio 
play on X96. DM: But money sense 
tells you these bands are closer to the 
mark and if we push these bands, we 
sell more records, they do better 
shows, I'm sure something is in it for 
you if this band ever makes it big 
and they have to be bought out of a 
distribution contract, if the reason ‘ * ■ 
why you quit Happyville was bot¬ 
tom line npon^ SB: Right and this is 


Right, and you know what? Kerry's 
their neighbor, now Dave you're 
thinking Aha! Here's the tie in 
Happyville Records. This is how it all 
works... DM: No... It's just the logical 
conclusion^ I'm not saying: "Oh I got 
you by the balls" explam yourself... 
SB: Well there's a buffer Mike over¬ 
sees what's on the air, he decides 
how many times a song gets played, 
when it gets played. I'm the music 
department. I listen to the music that 
we get and then we sit down, talk 


play helps... DM: Do you agree that 
by having your DJ's mention local 
band's often, it validates the band as 
professionals? SB: Yeah, it definitely 
does, and you guys, call it what you 
will, and you definitely take it to the 
extreme, but it's a working relation¬ 
ship. But there are bands that we 
know our listeners like... DM: How 
do you know what your listener's 

m 


going td gb nuts With this/But there 1 2 
is a buffer thing... programming is 
done by Mil^Suparn^re.., 
backpedaiing n<^’:'SBiT'mbot ;V - 
backpedaiing. There is a buffer 
involved. Cause you think: "Shawn; 
hey you're distributin^the Obvious, 
lets play the Obvious a; lot" DMrThle 
Obvious were.l&e. the felmgg U .1. 
Kerry and Bill for a while and that's 
the kiss of Jesus to a local band... SB: 


about what we want to play. If I take 
local bands-to Mike, he's got to OK it 
and he decides how much it gets 
played, not me. I would have loved 
that, to say, I'm selling these CD's... 
I'm gonna play it even more. 

DM: Does he actually give a list of 
what .is available to be played? 

SB: Yes. There is a playlist of the 
■ songs that get played in the hour 
and there's room for requests and it 
all gets written down. DM: Back to 
tiae issue... SB: Yeah, it would've 
been great whatever I played we 
could distribute and make money off 
of it. But it just wasn't like that. 

DM: Does Payola still exist in the 
radio industry? SB: Well it's how you 
define payok Do we get cadi for it? 
No. Do labels help us out with pro¬ 
motion? Yes, DM: Which labels 
sponsored your trip to CM in New 
York last week? SB: There was quite 
a few of them. DM; Name some of 
them? Big ones? Warner Brother's? 
SB: Oh yeah, they were big ones... I 
don't know if I should name them. I 
don't know what the implications 
are... DM There are no implications, 
it's SLUG! SB: I don't even know if I 
want to fell you, but it wasn't Warner 
Bros.’ DM: Well they're Warner Bros. 
They can take a shit and it's ice 
cream. SB: Exactly. So some do and - 
some don't I'm a big factor in what 
gets played on the station. So if 
• $omd?pdy wants to be in bed, the big 
labels are probably in bed with us 
_ probably more than tire local . 
people are, they (Labels) want us to 
see their bands. They'll fly us out to 
LA. I go there, yeah it's fun doing it 
but it's part of my job, check out new 
bands. DM: So thebottom line is to 
get radio play as a local band on X96, 
don't write for SLUG and piss peo- 


a big bad, alternative, bad ass... don't 
act the way that X96 purveys them¬ 


selves, and you will get rewards for 
it. Lugnut chose not to do that and * 
we are banned... SB: You're not 
banned... DM: Sure we are. You just 
said you wouldn't play the record, 
and anytime anyone calls in tf 
request it they get told you never got 
a CD or there's no time for requests, 
five minutes into the local's 
show... SB: Well we don't put it in the 
studio, you're right and here's 
what it comes down to: X96 we play 
what we want to. Just like it's up 
to all you different writers at 
SLUG to say whatever you want 
If s the politics of life. DM: I'm just 
saying once again it boils down to 
acting a certain way and going 
through certain specific channels in 
order to get played... and don't do 
this. This is a bad example of how to 
get played on X96. SB: Yes you are a 
bad example of how to get a band on 
X96. There's not room to play every¬ 
body. 

DM: A band like ASA, great local 
rock band. Gets great reviews in Grid 
and SLUG. How do they get on to 
your "A" list? Their stuff is just as 
good as the best local band's and 
even most of the signed bands out 
there. SB: They definitely are... DM: 
Why aren't they on your "A" list? 

SB: There is no "A" list... DM: There 
is an "A" list and I can name the local 
bands that are on it... SB: Right, right, 
right, but X96, we don't have these 
bands written down, who is on the 
"A" list this week... ASA, I like the 
fcand and they... I could bring out all 
of the times that we've played them, 
but they get played... a bit. I don't 
think they fit X96 format. With us 
there's always time. There's no rea¬ 
son we have to put it on now.*DM: 
And thaf s why with Lugnut we're 
like, fuck it. Vfe should've left town 
and played other dties by the time it 
takes us to get anywhere on X96, 
especially if you look at how long it 
took other bands who don't play out 
of state... 

The moral of the story boys and girls: 
Don't shit where you eat! 

McClellan 

ED Note: So there you have it. Does 
X96 support local music? You decide. 
Wouldn't it he nice if there was a 
radio station that had a locals only 
show that played all local music 
that was sent to them, so that people 
could hear ALL the local music 
available? I'd be unlling to get the 
advertisers to support such a show . 
Maybe X96 would air it. Maybe in a 
perfect world...or another city. 
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Just ask Saffron, 
the lead singer of the 
hot new techno-rock 
band Republic a, 
how to have it all and 


During a U.S. tour a few years back, 
members of The Shamen petitioned 
Saffron to open up for them on a weeks 
worth of dates, to which she accepted. 
"It was just me on my own. The songs 
were basically just heavy te chno tracks," 


she commented. The next time she 
would perform in America was with 
Republica at an industry show for RCA 
records, who eventually released the 
band's self-titled album in the States. 

Prior to RCA's 
involvement, the U.K/s 


still remain level-headed. With a broken 
phone in her London apartment, she 
headed down to a phone booth on first 
street to make good on her interview 
commitments with journalists in the 
States. Londoners got an unexpected 
photo-op of the talented and stunningly 
beautiful vocalist, who didn't miss a beat 
when an old lady questioned, 

"Love, how long do you plan on being 
on the phone?" 

Of course, Saffron attracks stares 
and whispers everywhere she goes, 
dating back to her days in N-Joi. 

"I sang in that band when the rave seen 
was really big here," she commented. 

She is also noted for her involvement 
with The Shamen. "They've always 
been really supportive of me," she said. 


Republica's potential, and of 
the group a deal after only hearin g a 
one-song demo tape. "They- iust let us 
get on with #/' Sajfeme^^ 
meant going back into the Studio, ; 
recording more tracks. 

"We've got; bur own sfudHS^", shei 
excitedly commented,, where she and 
her cohorts tend to Speqd; ah obscene , 
amount of time. "Oh, We're r^dic^Ious. 
We're very finicky," she explained, when 
it comes time to record new songs. 

Although not in jtfce spotH^btethe 
other members of Republica have 
interesting backgfotdlsas ' 

Keyboardist Andy Todd is a well known 
producer, with Bjork if} hjs lift of credits. 
~ J tased to play 


Dave Barborossa i 


Keyboardist Tim Domey was formerly 
of Flowered Up, and guitarist Johnny 
Male brought a history of varied guitar 
work to the mix. 

"Because everyone's done different 
things, we've all got different 
experiences to draw upon," Saffron 
noted. She explains her penchant 
towards being the spotlighted member 
J? of the band, saying, "I just happen to be 
standing in the front." 

Emphatically stating that 
Republica "is definitely a band," 
admitted to seeking press 
that leans toward "as 
uch of the band as a whole as can 
projected. We're a republic." 

As for the attention she 
receives based on her looks, she 
cooly asessed, "If itfs going to help 
the band along, then great!" 

Republica kicks off their first 
major tour ot the States at the CMJ 
convention in New York City the 
first week of September. From 
there, they pick up a tour with 
Gravity Kills which takes them 
all oyer the East Coast and into 
Texas. West Coast dates are 
planned for November. 

"I love to tour," Saffron 
gushed. She explained that the 
band has been preparing for the 
upcoming tour for months "We 
like to have things perfect 
because our live set is so complicated. 
We have so many techno beats. It's quite 
hard getting it together." 

Saffron said she expects "a few hie 
cups" during the tour, but is overall 
thrilled about the opportunity to. 
perform for so many new fans. 

With Republica's radio smash 
"Ready To Go," it won't be long until 
Saffron's likeness is adorning the walls 
of teenage Americans, in the same way 
she had 

Souxsie and Debbie Harry on hers. 
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Syd Straw deserves to 
be the SLUG cover girl. If she 
were then some around town 
could ridicule this paper more 
than they already do. That would 
be good. Syd Straw's latest 
album, her second as a solo artist 
was released several months ago. 
It is a weird amalgamation of all 
the combined influences she's 
absorbed over the years. She 
signed on the revivalist garage 
band, the Skeletons, to back her. 
Syd Straw is from the golden 
years of CBGB's, a New York 
scene-maker from the start and a 
musical conspirator with every¬ 
one from Michael Stipe and Jack 
Bruce to Richard Thompson, 
Henry Kaiser, Anton Fier and 
John Lydon. She has done nearly 
every possible thing anyone 
could imagine doing including 
sleeping with a bouncer from 
CBGBS, hosting a children's tele¬ 
vision show, singing with the all- 
star conglomeration named the 
Golden Palominos and traveling 
all over the world. She is slightly 
eccentric, if not a bit insane, (I'm 
surely not.) as this transcription 
proves. Truly creative people 
tend to be that way and Syd 
Straw is, if nothing else, a cre¬ 
ative person. 

SS: Sorry, I think I'm 
about a few minutes late. I had to 
let in this nice gentlemen that's 
working on the building. There's 
some things they need to fix. 

He's like, 'well I could come and 
fix it Sunday' and I'm like 'no, 
how about later today? That 
would be great.' So he's doing it 
and I think I have him situated. 
So I called you. SLUG: Where 
are you? SS: Chicago, I'm having 
a wonderful week off and loving 
it. SLUG: Actually I am too. I'm 
having a wonderful week off 
myself. SS: But, this is 
work.. .kind of. Not as bad as 
breaking rocks in the hot sun I'd 
imagine. SLUG: How about the 
Skeletons/Morells. SS: 
TheSkeletons, some of them were 
Morells, some of them were 
Symptoms before that. Some of 
them are me. SLUG: It's a little 
bit amazing to meet someone 
who has heard the record 
SHAKE AND PUSH. SS: It's a 
great one isn't it? It's so fun. 
Where are you by the way? 
SLUG: I'm in Salt Lake City. SS: 
Oh really. I've never been to 
Utah. SLUG: I'm not surprised. 

\z 



SS: Why? SLUG: I don't knov 
just doesn't surprise me. SS: I 
used to go to the Mormon 
church when I was a young 
teenager. SLUG: (Now I'm 
surprised) You did? SS: Uh, 
huh. In Glendale, California, 
actually in La Cresenta. I was 
in the La Cresenta Ward. 

SLUG: How did you get 
involved with the Mormon 
church? SS: I fell in love with 
this handsome man who was a 
lifeguard at the high school pool. 

I wasn't even in high school yet, 
but it was where you swam in 
the summer. It turned out he was 
Mormon and he had his black 
book up on the lifeguard stand. I 
swam over and I was like 'Hey, 
what's in your black book? A 
bunch of girl's phone numbers or 
something?' He was like, 'well 
I'd love to tell you about this 
black book actually. It's the Book 
Of Mormon.' (She is laughing the 
entire time she's relating the 
story.) I thought he was really 
cute so I started going to that 
church for awhile. Until I real¬ 
ized that I really liked a lot of the 
people, but I didn't...a...like the 
religion that much. I liked the 
people and a lot of the songs that 
we sang in church. Really nice 
people, big families, nice, I liked 
all that. I got a lot of good out of 
it. SLUG: I think it's a little dif¬ 
ferent in Utah than it is in 
Glendale, because they rule this 
place. SS: Really? Is it kind of 
scary? SLUG: More than scary. 
SS: What are you doing living 
there? SLUG: Ah, I was bom 
here. SS: Oh, so you have every 
right to be there. It's kind of like, 
sometimes I think Colorado is 
the most gorgeous place but 
there are so many people there, 
who, if you ask me, are so white 
and so uptight. They don't 
deserve that gorgeous land. (I 
was laughing myself at this.) 

SLUG: You think they 
are uptight in Colorado? Well, 
you should come here if you 
think they are white in Colorado. 
SS: See, that would drive me 
nuts, to be honest, because I'm a 
hot head and I don't think I 
could tolerate much oppression. 
SLUG: That's the fun of it. You 
try to subvert them, go under¬ 
neath them. SS: You are an 
insubordinate, you are. Covert 
operations. SLUG: This is for 
SLUG Magazine. SS: SLUG 


Magazine, 

SLUG, that 
sounds neat. 

SLUG. I think it 
really works as a 
concept and a name for 
the paper. That's cool will 
you send it to me? Hold on 
I've got to let Tony out. Hold on I 
think he fixed things. Hold on. 
(Syd had a loud conversation 
with Tony while I was on hold.) 
SS: Hey, I don't think he believes 
me, he thinks I'm just jawing on 
the phone. I'm like. I'm doing an 
interview, but I don't think he 
believes me. He thinks I'm mak¬ 
ing this all up. SLUG: He doesn't 
believe that you're doing inter¬ 
views? SS: don't think so. 
There's a certain language barri¬ 
er, it's minimal, but it's there. 
Kind of like a three-foot-tall brick 
wall. You can see over it, but the 
wall is there. 

SLUG: How did you decide on 
the Skeletons as the band for 
your album? SS: It's almost as 
though fate decided on me. My 
manager, Tony Margherita. You 
know him? (Is this the Tony who 
is supposedly fixing the plumb¬ 
ing and Syd Straw is simply 
fucking with me? I'll never know 
for sure.) SLUG: No, I've never 
met him. SS: Well let me just say 
that he's important. His name is 
M-A-R-G-H-E-R-I-T-A. That's 
Tony and he's helped so much. 
He's been managing me for 
about two years. He's gotten an 
awful lot done. I was really in 
need of help and I didn't know 
who to trust and I'm glad I trust¬ 
ed him. He really put the idea to 


'Wouldn't it 
be great, you really lc5ve the 
Skeletons, they really love you. 
Wouldn't it be great to hear how 
they played some of your songs?' 
We went to record three songs in 
two days, on a weekend, we 
drove there, to Springfield, MO, 
where Lou Whitney has a won¬ 
derful studio called The Studio, 

It was a swell place to make a 
record so that's what we did. I f 
thought, hum, I really like the 
way that's going, I'd like to do , 
about 11 more. Actually we did 
13 more. SLUG: What have the 
Skeletons been doing? (Now 
she's pissed.) SS: Oh, they've 
only been playing with everyone 
from Chuck Berry to Marshall 
Crenshaw to Dave Alvin to 
Jonathon Richman. (This is prob¬ 
ably not the right paper for Syd 
to mention those names.) SLUG: 
Do they have a recent album 
out? SS: Not one that came out 
last week or anything. I'm sure 
they'll make more records, but ! 
plan to keep them a kind of busy 
for awhile. SLUG: Are they tour¬ 
ing with you? SS: Uh : huh. We 
are the band. SLUG: Well, how 
come you don't come here? That 
would be an amazing show! SS: 
You know what it sure would. 1 '! 


guess there has to be a rallying 
cry, some sort of demand for us, 
so somebody would book us. 
Where they're pretty sure they 
can sell those tickets. Maybe you 
should start a rallying cry on 
your day off, like on a Sunday 
afternoon. Circulate a petition. 
You need to book Syd Straw, she 
needs to come here. 

SLUG: Who have you 
been playing with around the 
country? SS: Oh wow! I just had 
one of those weird, weird 
moments. I have the TV on cable 
without sound and this old 
boyfriend of mine just appeared 
on the screen. SLUG: Which 
one? SS: I can't say. There 
he is though. Lookin' 
good. (She's laughing.) 

SLUG: Who are you tour¬ 
ing with? SS: The 
Skeletons. SLUG: Are you 
headlining? SS: Yeah. SLUG: 

Who is opening for you? SS: This 
guy named Hammell On Trial. 
He's really neat. Kind of eighth 
noteish, 4/4 protest songs. Beat 
poetry. Kind of angry, it's good, 
he's really funny. Caustic, witty 
and aggressive. Let's see...I 
know that the Smashing 
Pumpkins opened for me on my 
last tour when I was on Virgin. I 
love knowing that. I found that 
out when I was having an enchi¬ 
lada in a little restaurant in the 
middle of the afternoon. And 
they came in and sat at this other 
table right behind me. They were 
talking about a video they were 
working on. So I turned around 
and asked, 'Hey, what video 
&ere you working on?' And this 
guy goes 'Hey, your Syd Straw.' I 
said, 'right, guilty.' He goes, 

'Hey, we opened for you.' I went, 
'Really? Who are you?' He goes, 
'Billy Corgan, Smashing 
Pumpkins.' I was like 'Neat. I'm 
going to tell everyone I gave you 
your big break.' SLUG: You did¬ 
n't know they'd opened for you? 
SS: Sometimes, sadly enough, 
you can't always be there 
because maybe that's your only 
chance to take a shower before 
the show. It depends on a lot of 
things. I try to see whoever is 
playing but it doesn't always 
happen. 

SLUG: What kind of 
places are you playing? SS: 
Everything from theaters to bars 
to bams. We're going to do barns 
on our summer tour. SLUG: 


Where have you played .a bam? 
SS: Up in Vermont. I played a 
big gray barn in Weston, 
Vermont. Next Syd went over 
her touring schedule. She played 
Boulder and Denver and skipped 
Salt Lake City. Why is this? What 
is it about this city that makes 
more than half of actual good 
bands in the country skip this 
place? The circle is complete and 
it is back to the local band issue. 
SS: We're just hitting the major 
markets. We can't afford to tour 
everywhere yet. We're on a 
super-duper-low-rent, haul-your- 
own gear, do-the best-you-can, 
kick-ass-every-night, rock-out, 


tour. Everybody puts out every 
night. We do a really long, kind 
of tight, but loose show. We pret¬ 
ty much are out there having a 
blast and I think a lot of the audi¬ 
ence are too. 

Finally we get to the 
record. SLUG: About your 
album SS: War and Peace? 
SLUG: Yeah. Your first solo 
album was a big budget record 
and this latest one was recorded 
on a shoestring. What would you 
do for a third? SS: Well, you 
know I guess we'll find out. It 
won't have to be a shoestringish 
as this one was by nature of the 
fact that I made it on my own 
and then we sold it. I did it in a 
very, very bare bones, oh, oh, 
another Skeletal reference. I did 
it in a very bare bones kind of 
way and I dug that. The simplici¬ 
ty, the catchiness of real simplici¬ 
ty. I wouldn't mind if on the next 
one...for a couple of songs I have 
some strings in mind, again more 
simple stuff, but a few more ele¬ 
ments, but mainly it will be me 
and the Skeletons again. I think 
we cover a lot of the bases and 
I'm writing some songs now 
while we're out touring that are 
specifically for us to record 
together for the next record. 
Hopefully by the time I finish 
touring I'll have written the next 
record. We can just take a little 
breather and go just do it. SLUG: 
1 really had no idea that the 
Skeletons were your band now. I 
knew they played on the record, 
but... SS: That's partly what took 


so long. I insisted this time on 
doing it with a group of people 
who could then go back up the 
record. ('How's everything going 
Tony? Hello, Tony. You know I'm 
working how can I help? I'm 
working here.' She's off talking 
to the maintenance man again, or 
is it really her manager?) He 
doesn't believe me. I'm bringing 
the phone to him so you can be 
my witness. ('Sorry? I'm talking 
to this man from the press. He's 
in Utah. What do you need? 
Wire? I don't have any wire. 
Okay') SLUG: He needs wire? 

SS: Isn't he scary? SLUG: I don't 
know. What is he fixing. SS: I 


don't really have plumbing parts 
you know? As a rule, there aren't 
that many hanging around. 
SLUG: He needs wire to fix the 
plumbing? SS: Yeah, isn't it 
called in some languages jerry¬ 
rigging? Or is that jury rigging? 1 
Or jury tampering? I know he 
thinks I'm just out here pretend¬ 
ing to be on the phone or some¬ 
thing. SLUG: He wants you to 
help him? SS: Yeah. Sorry, you 
know I'm working here. It's true, 
but only you and I know it. 
Doesn't it just beat the heck out 
of beating rocks in the hot sun? 
SLUG: Your song's on War and 
Peace. SS: What do you like? 
SLUG: 'Love And The Lack Of 
It' and 'Almost As Blue.' SS: 
Good ones. SLUG: What if one 
of those songs made you a coun¬ 
try star? SS: I would love that so 
much. SLUG: What if country 
radio picked up on them? SS: 
Wouldn't that be smart? That 
was part oftny intention, but I 
don't know how to push it. And 
that isn't really the way they're 
pushing it. My opinion is that it 
is so hard to get into markets 
because there are so many 
records and so many of us. And 
so much of everything. I think, 
wow, push it in every market we 
can conceive of. That's really a 
viable...I would like to be popu¬ 
lar in that way. I think I really 
have that in my heart. On my 
next record, definitely I'm going 
to get Greg Lieson in there play¬ 
ing some peddle steel and some 
slide and some dobro stuff. That 


"Tell them I really want to be on the cover of 
SLUG. If I make the cover of SLUG the chances 
of me coming to play there would really improve 
drastically. Tell SLUG, I'm not kidding. I would 
really be honored to be on the cover of SLUG" 


would really be fun and actual¬ 
ly... I've talked to the Skeletons 
about him playing with us some 
time. Do you know him? SLUG: 
No. Tell me. SS: He's played 
peddle steel and guitar for years 
with kd lang. Before that he was 
playing with me but of course 
she could pay a lot more. But 
now he's back to producing and 
making a lot of records with a lot 
of people. He's a musicians 
musician. He's the kind of per¬ 
son that I could weave into the 
Syd and Skeletons weave. I can't 
say that I could think of too 
many people I would want to 
enter that mix, because I think it 
is enough. He does certain things 
that I would like to incorporate 
into the next one. Syd went into 
a description of her restless 
nature and her feeling that the 
songs on her album encompass a 
wide spectrum of emotions 
before... SS: Hold on, I think he 
wants to show me something. 
(I'm glad her dime is paying for 
this call.) It's like the Marx sisters 
around here. He's gone and 
everything is sort of temporarily 
fine. 'I really have to get back to 
the gentleman on the telephone. I 
guess you will be back this week¬ 
end with a part that fits?' SLUG: 
How did you come to write a 
song with Johnette? (Johnette 
Napolitano, co-wrote Million 
Miles with Syd.) SS: You know I 
can't even talk about it. SLUG: 
Why? SS: Ah...because she is 
apparently not a friend of mine 
and I thought we were friends, 
but apparently we're not. I can't 
even discuss it at all. Syd 
Straw loves SLUG as the name 
for a paper. She gave me the 
address of her manager and 
made me promise to send her a 
copy if and when my conversa¬ 
tion with her'was ever printed. 
SS: I think SLUG should put me 
on the cover. Tell them I really 
want to be on the cover of SLUG. 
If I make the cover of SLUG the 
chances of me coming to play 
there would really improve dras¬ 
tically. Tell SLUG, I'm not kid¬ 
ding. I would really be honored 
to be on the cover of SLUG. Well 
Syd, I did my best. I tried my 
best with the gossip about 
Johnette, because she has 
appeared on the cover, but it just 
didn't work. 

—Wilhelm daFoe 
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Tool 

Aenima 

Zoo 



; are messeciin the 
head like Giger dreams, like Tetsuo 
matter rot, and their poison as another 
man's sugar. Incredible album. 

the one you loathe most: yourself. 

—Capt. America 

Graham Parker. . 

Acid Bubbleg 



Razor & Tie 

Graham Parker is one of the 
most provocative, biting, sarcasm yen- 
dors of our time. After some of his below 
par records Parker Cpmes back and hits 
hard on Acid Bubblegum with the same 
cynicism you came to expect from his 
earlier records. The only thing missing 
are the patented guitar hooks from ex¬ 
rumour guitarist Brinsley Schwartz. But 
you soon get over that as this record 
sucks you into it's self depravity. An in 
depth study of 'character assassination' 
from the master. 

—Mr. Pink 


Sheryl Crow 


A&M Records 

Whether or not you liked Crow's 
first record Tuesday Night Music Club, 
do not let it stop you from buying her 
BEST record, this one, Sheryl proves that 
she can do it all and do it well. She even 
produced this record, and did a great job. 
The strong point though, is her impecca¬ 
ble talent for songwriting, which is 
shown thru the entire length of the CD. 
Not one bad tune in the bunch. Of course 
some outshine others, like "If It Makes 
You Happy", "Sweet Rosalyn" And 
"Love Is A Good Thing". But even the 
songs that are usually filler material are 
dripping with emotion & merit. What an 
album. If she got you even a little excited 
the first time, get ready to fall for Sheryl 
Crow all over again. 

—Maxx 


T.J. Kirk 
If Four Was One 

Warner Bros. 

This could be the coolest band 
alive in the 90's. Way cooler than the 




other side of the pillow, T,J, Kirk grooves 
and grooves and grooves. So what make; 
this record so nifty? They play the music 
of Thelonius Monk, James Brown, and 
Rahsaan Roland Kirk. That's ALL they 
play. And they do it like dancing on thin 
air. I love this band. Play this CD at my 


Beautiful Side Of Madness 


Pointblank 

I had the opportunity to sit 
down and speak to Terrell the last time 
he was in town. Unlike some of the local 

hand and even though he is kind of a 
hero of mine. Sorry, but he didn't change 
the way I listen to music after I pur¬ 
chased his first disc at Musicland 
because I have never purchased anything 
at Musicland and the way I listen to 
music was changed forever after I heard 
Little Richard singing gospel. 

In my mind Pointblank is a blues 
label. Checked out the new John Lee 
Hooker reissue or the new John 
Hammond disc yet? Terrell does'fit 
because he is funky. Come on don't start 
thinking about that funk riff every gui¬ 
tarist in every Salt Lake City local band 
can play. I'm talking about funk with 
soul. Salt Lake City is a town without a 
soul. What we have here brothers and 
sisters is blue eyed soul on a par with 
Delbert McCiinton except not exactly the 

sings/speaks/raps out his vocals of a lif< 
spent in the back seat of an abandoned 
car or in a tawdry motel room. The smel 
of cigarettes, booze, pussy and stale piss 
fills each and every song as life in 
Hollywood and a "warm gun" invites ai 
early exit. The fucker is cool and if he 
ever consents to visit again go see him. 
Don't expect the record to do much loca 
ly because this is Salt Lake City. He's 
probably sharing stages with another 
stellar artist, James Hall, in New Orlean: 
dives while investigating the pleasures 
only an Oriental girlfriend can offer. Jus 
in case anyone would like to experience 
the "Fried Hokey Boogie" in Terrell's 
shorter Hooker 'n' Heat version check 
into "Whitley Flats." 

—Begging Tah 













He was an all-American boy. A 
loving husband. A devoted father. A 
reliable employee. A member of the 
sheriff's reserve. And a cold-blooded 
murderer. The hillside strangler story 
ends in Bellingham, Washington. Karen 
Mandic and Diane Wilder, both young 
intellegent, but poor college students, 
meet Kenneth Bianchi, coward, rent-a- 
cop, liar, and moderately attractive man, 
who offers the girls $100 each to watch 
his house for the night. They bite at the 
offer, and they are found dead the next 
day in the back seat of Mandic's 
Maverick. The cops put two and two 
together, and figured out that it was 
Biarichi. And they arrested him for 
posessing stolen power tools found in 
his house. They had thier man, but they 
couldn't prove it yet. While he was in 
jail, psychiatrists appointed to examine 
him confronted a bizarre phenomenon 
Bianchi vehemently insisted he was 
innocent, despite quite a bit of evidence 
against him," "So the psychiatrists 
decided to hypnotize him, to see if they 
could trigger any memory of the crimes. 
While he was under hypnosis, a second 
personality which Bianchi called 'Steve' 
seemed to emerge. So the questions the 
experts faced were: Could Bianchi be a 
genuine split personality? Could his 
body have been taken over during the 
crimes by a malevolent personality who 
actually bragged about torturing and 
murdering young women? Most of the 
doctors examining Bianchi were con¬ 
vinced he was a split personality and, 
therefore, innocent by reason of insanity. 
Though both he and his cousin, Angelo 
Buono were found guilt in Los Angeles's 
exhaustingly long Hillside Strangler 
trial. 

But long before all this, Bianchi 
moved from his mother's house in 
Washington to Los Angeles where he 
lived with his cousin, Angelo Buono. A 
woman hater, and sex maniac - sexual 
egotist extraordinare - Buono always had 
a group of girls hanging out around his 
car detailing shop. Buono liked to claim 
that he was affilliated with the mafia. 
When Bianchi and Buono lived together, 
they decided to become pimps. They 
found a 16 year-old-girl, Sabra, told her 
she could be a model, but she would 
have to pay them $100 to get started. 

Then they told her she couldn't be a 
model, but to pay the money back, had 
she ever considered prostitution? Well, 


they beat the shit out of her with wet 
towels, to avoid bruising, and then made 
her perform oral sex on each of them. 
And soon she was out earning money 
with similar acts. Before long she did a 
trick for a mob lawyer, who, seeing that 
she was lost and helpless, sent her home 
on a plane with enough money to get by. 
When Buono found out about this, he 
said he was going to kill the lawyer. The 
mob, as they often do, got wind of 
Buono's threats, and sent thugs to beat 
him up, which they did, leaving Bianchi 
alone because he ran away crying. 

Soon the cousins thought it 
would be easier to demonstrate thier 
power and contempt for women by sim¬ 
ply murdering them. These killer cousins 
started their reign of terror in LA in 
1977. They impersonated cops, pick up 
hookers, raped and killed them. They 
killed more than 10 women in similar 
ways. Thier M.O. was very hard to 
track. Women simply dissappeard in the 
night, sometimes being escorted by 
police officers. Later they would turn up 


dead, strangled, their corpses in 
provocative positions in hillsides east of 
Hollywood. The cousins then had a 
fight, so Kenny moved to Bellingham, 
Washington, the killings stopped. 

Bored with the small town life, 
Ken decided to get back to his old 
habits.. He then proceeded to kill two 
more women. When he was arrested he 
feigned being possessed by a violent 
alter ego named "Steve Walker". While 
in prison he was contacted by a twenty- 
three year old woman named Veronica 
Lynn Comton who was seeking informa¬ 
tion for a look about a female serial 
killer. Together they hatched a plan to 
free him in which Veronica would take a 
sample of his sperm, kill a woman and 
deposit the sperm in her. Good idea but 
it never worked. Instead it landed 
Veronica in jail, where she has recently 
been re-admitted after going totally 
crazy while on bail. 

— St. Feltcher 





Red 5 and Frantic Flattops 

Re warned the show is 
not finalized as yet, but if it 
comes off it ranks right up 
there with the radio station pro¬ 
motions for weirdest double 
booking. Red 5 was last seen at 
the Warped Tour. They are 
from the LA scene and they 
come complete with 
two boys and two 
girls. Road trips as a 
double date are the 
best way to go. The 
little five inch platter 
Red 5 released just 
prior to their Warped 
visit isn't doing 
much in the sales 
department but it is 
well worth picking up for the 
music because the music is too 
good for MTV or the radio. It 
could well be that Interscope 
couldn't come up with the cash 
to engage in the payola scandal 
that has yet to kill alternative 
radio once and for all. "Ohh, I 
just love 'alternative' music" 
says the airhead chick. And 
what the fuck is "alternative" 
music? "I could never tell the 
difference between new wave 
and punk anyway," says Kevin 
Avery as he visits Musicland in 
the Valley Fair Mall. If Red 5 
does indeed consent to appear 
at Spanky's the show is for all 
ages. This band deserves a local 
club date because that Warped 
commodity was not a proper 
showcase. 

Now things become 
interesting. Frantic Frank, he of 
the Frantic Flattops once told 
me that all rock and roll is 
about sex. He has a girl in 
every city and some of them 
follow him to the next city 
which creates massive prob¬ 
lems or interesting bedroom sit¬ 
uations depending on the sexu¬ 
al preferences of the females in 
question. The Frantic Flattops 
play rockabilly music. Their 
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shows are sweat drenched 
affairs that usually end up in 
mass jitterbugging. The music 
is heavily influenced by tradi¬ 
tional rockabilly but they are 
not immune to throwing down 
a bit of the new fashioned neo¬ 
billy sound. What their opin¬ 
ions are on the ugly new con¬ 


troversy, and this is almost too 
weird for me to write, which is 
splitting an already tiny sub- 
genre of music into warring 
factions - traditional rockabilly 
versus neorockabilly - is a topic 
I plan to discuss with the band 
in person. Based on the latest 
information I have received 
Red 5 will share the stage at 
Spanky's with the Frantic 
Flattops on October 19. The 
show is another be there or be 
stupid affair. 

Moonshine Willy 

Moonshine Willy have 
scheduled their third Salt Lake 
City appearance hard on the 
heels of a new album of insur¬ 
gent country music. There 
might be 20 or 30 local resi¬ 
dents who remember the band 
playing at Burt's Tiki Lounge 
for free. There might be about 
five who remember the first 
time they came to town and 
played at the Dead Goat. I 
doubt that there are more than 
three or four who have heard 
Pecadores, the first Moonshine 
Willy release. 

Here is what to expect 
based on my previous encoun¬ 
ters with the band. The gui¬ 


tarist is a phenomena with any 
stringed instrument she picks 
up. She is liable to hide behind 
an object on the stage because 
she is a bit shy. Her talent with 
banjo, mandolin and guitar are 
the stuff of legend. The singer 
is one Kim Doctor, she of the 
angelic voice and the tendency 
to yodel like Jewel. On stand- 
up is Mike Luke. He looks and 
dresses like J.R. Ruppel and 
much like that man he will 
engage in singing at times. On 
fiddle and mandolin is Rachael 
Ferro. Three girls and one boy 
are named thus far. I'm calling 
the homophobes because this is 
not right. On the drums, 
maybe, is Patrick Skvoretz. The 
band has had some past diffi¬ 
culties with drummers and I'm 
not committing to his appear¬ 
ance. 

What happens when 
Moonshine Willy plays live is 
punk/country/bluegrass. The 
closest thing to them is the Bad 
Livers and they'll be at the 
Wooden Dog on 
October 8. Foot 
stomping wild 
and crazy music 
with plenty of 
harmony and a 
rhythm section 
that does not quit. 

Moonshine Willy 
puts more beats 
into every second 
of their music 
than the fastest • 
speed metal/thrash/ska-punk 
band on the planet. I'll call this 
date one of the top ones of the 
month. As always be there or 
be stupid. 

Hermaphrodaddys 

This band is a perfect 
example of why it is best not to 
rely on a press release. They 
will be a Spanky's on October 
8. This paper might see street 
action sometime near that date. 


The press release says that they 
are a "country" influenced rock 
and roll band. They .have the 
look, but hats and ducktails 
don't add up to country influ¬ 
ence. It looks like they enjoy 78 
Novas and chicken. That still 
doesn't add up to country or 
even Southern Culture On The 
Skids. What we have here bro 
is a garage punk band. Johnny 
Cash ain't joining up with the 
Replacements to record the 
soundtrack for Smokey and the 
Bandit Part III. 

They've probably sat 
around watching every rerun 
of Duke's Of Hazard while 
working on the muscle car and 
wishing that Daisy Dukes 
would appear magically in the 
torn upholstery of the back 
seat, but they are more akin to 
the Quadrajets than country 
music. Don't get me wre r 
here bro, ride on. The CD 
would rock many a lame ass if 
the lame asses ever encoun¬ 
tered a copy. These guys live 


will blow most every "alterna¬ 
tive" type band off the stage 
and I guess that's the reason to 
go. "Alternative" has now 
become the mainstream and it 
is time for the tired, weak, stu¬ 
pid, diseased, slow, sick or 
young members of the herd to 
move beyond. Hey! I think 
your carburetor is on fire. 

Audio Spank Ska Party 

If you've looked at 







your handy dandy SLUG cal¬ 
endar you have discovered 
that October 15 is a night of 
music. Cake, Three Blue 
Teardrops, and the Boss are all 
downtown. To the west at the 
Fairgrounds is a ska festival for 
all ages. Yes children we are 
doing it for the kids and this is 
your night. Skankin' Pickle 
aren't quite No Doubt or 
Goldfinger yet. They record for 
their own label and finance 
their own tours. Green is the 
new one sure to bring stardom 
if the band can secure distribu¬ 
tion. Skankin' Pickle is a pretty 
good band, but there are others 
even more interesting. MU330 
record for Skankin' Pickle's 
label. Curiously enough the 
wise corporate buyers at one 
local chain have decided to 
include MU330 in their inven¬ 
tories while giving Skankin' 
Pickle the big heave ho. I guess 
it isn't so curious that this 
same chain is having some 
financial difficulties. It's the 
bu* ' is stupid. MU330 feature 
he^ y metal guitar and double 
bass drums along with the typ¬ 
ical horns and their stage show 
is energetic. Isn't that a sur¬ 
prise from a ska band? They 
aren't of the old school breed 
and they aren't trying to be the 
Mighty Mighty Bosstones 
either. Just a bunch of kids 
who work the audience and 
hopefully sell enough CDs to 
eat. 

There's this band 
called Mephiskapheles and 
there are a whole bunch of 
them. They bill themselves as 
"Satanic Ska for the Whole 
Family" and that is good since 
the show is for all ages. Bring 
along mom, dad and the 
grandparents. The Blue 
Meanies is my favorite band of 
them all. They are heavily 
engaged in using ska as the 
root of experimentation. This 
wacky bunch will confuse the 
audience as they toss out noise, 
abrasion, funk, jazz and heavy 
metal to an audience expecting 
a rock steady beat. Most of the 


audience will no doubt take a 
smoke break, but those who 
stay will no longer view ska in 
the same way. The price is 
right and this the only show on 
this school night that allows 
the teenagers. Watch out 
because these Fairground 
Shows are getting a bad repu¬ 
tation with suburban parents. 

Ween, Orange 9mm, Ocean 
Blue and Local H 

Look at-the list of 
bands and tell me there won't 
be a fight or two. Ween just 
released an album of country 
and western music. They are 
touring with a posse of 
Nashville session men. Orange 
9MM just released an album of 
hardcore blended with what¬ 
ever and surprise of surprises 
the album has a dobro fea¬ 
tured. Maybe it isn't so weird 
after all except Orange 9mm's 
audience isn't as open minded 
as Chaka Malik and most of 
them hate that dobro sound. 

As for Ocean Blue and Local 
H? Local H has two good CDs 
under their belts and Ocean 
Blue will bring out an entirely 
different audience - an audi¬ 
ence that will piss in their 
pants when they view the 
activities surrounding Orange 
9MM on stage. The whole 
thing is another radio station 
show. What in the hell do they 
call that card? If you have one 
admittance is free. 

It's at DV8 on October 16. 
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To be quite honest my self-esteem is seri¬ 
ously lacking. Those with low self-esteem are con¬ 
stantly involved in making fun of others in a flac¬ 
cid attempt to make themselves seem better. This is 
what I do. After writing some satisfactory words 
which demean the intelligence of those more suc¬ 
cessful than myself I feel potent enough 
to masturbate. Gianni wanted me to do 
this elsewhere, but asshole that I am I 
have decided to take the subject on 
here and now. Call me Curious George 
or something but I drove down to the 
X-96 studios for a look around. This is 
something I've never done before and I 
was frightened that someone would 
recognize me. What I discovered was 
the reason X-96 calls their "concert" the 
Big Ass Show. It's because everyone 
involved with the station has one. The 
Acme building or whatever the fuck 
it's called is filled with "special" chairs 
designed for big asses. While we are on 
the subject, along with the "special" 
chairs are the extra wide doorways. A 
big ass can usually slide through nearly 
any doorway by turning sideways, but 
a big head is an entirely different mat¬ 
ter. It's a damn good thing they all shave 
their heads because the combination of a big head 
filled with hair would be unworkable. And besides 
there is enough hair on their big asses to cover 
things. 

They had their "Big Ass" show before 
SLUG came out. It would appear that the words of 
a former SLUG hack convinced them that 
Republica was not happening. It's bad business 
practice to take the wood to a band when they are 
scheduled for an appearance you have sponsored. 
Actually I'm laughing myself sick over the final 
line-up because those snot nosed brats the 
Descendants consented to appear. 

I learned from Fulton that Beck is not 
that good live and surprisingly enough I've found 
that Fulton is the lost triplet. At least we are finally 
done with Ploppy Pants Dr. Scholl and Kevin 
Avery is too .busy writing for porno rags. Now if 
Lone Butters would go back to being a secretary 
the local music scene would stand a chance in 
Angel Moroni's hell. Getting back to the Big Ass 
line-up I found Brother Fulton praising the Dirty 
Three. It's a good thing there is a second stage 
because the flock wouldn't get what that band is 
up to. As I scan through the list of bands booked 
for this show by those with big asses I can't help 
but wonder how this all fits the narrow format of 
the radio station. But then I picked up a copy of 
grid and the light shone just like that one we used 
to sing about. "Don't you (insert spitting sound) 
my little light out, I'm gonna let it shine." Shaun 
Boy is now selling cassette mix tapes of all the shit 
they won't let him play on the radio. Sorry Boy, but 
I won't be sending you one to dub, I already own 
the CD or vinyl version. 

The Big Ass show is finished. God didn't 
pour down his wrath on Kom, even though we 


have entered the Utah monsoon month of October 
and millions of the faithful were in town to learn 
new methods for denying free speech and other 
rights guaranteed under the United States 
Constitution. God must be dead and long live the 
Antichrist Superstar which will be released,I 
believe, on October 8. 



Jello Biafra once said, "I lividly hated the 
70s, but I think the Reagan era was worse. Because 
people didn't just get apathetic and stupid-they 
got mean." I wonder what Jello thinks of the '90s? 
Apathy, stupidity and meanness have risen to new 
heights, not to mention ugliness. I wanted to see 
some of the indie bands playing early in the day, 
but after arriving at the Fairgrounds I decided I 
couldn't deal with 12,000 ugly, stupid people. I 
went home, changed my mind and returned. In 
time to see Gravity Kills. Plenty of energy there 
and a lot of jumping around, but they all sound so 
alike. Nada Surf was just plain boring. Beck is as 
weird as they come. The next time you muscle- 
heads decide to punch nerd-boy in the hall at 
school please remember - that skinny little kid 
might grow up to be Beck, Stephen Egerton of 
All/Descendents or the richest man in the world - 
Microsoft's Bill Gates. Does that make you feel 
small? Probably not, but you just wait. Beck's per¬ 
formance was where I pretty much decided to 
avoid anything similar in the future. Some big ugly 
fucker with about three yellow teeth began harass¬ 
ing me and asking me to boogie down with him. 
"They partied harder than this in your day didn't 
they? You guys were all on acid." SLUG: "I'm on 
add now, I'm on add all the time." "Well come on, 
lets boogie." In my day big stupid ugly fuckers like 
that listened to country and western music like 
they are supposed to do and beat their brains out 
on the football field wearing a helmet with very lit¬ 
tle padding - not in a mosh pit. Kennecott was 
always in need of some stupid muscled idiot to lay 
track or there was always Dad's tractor. Straight 
rows were hard at first but after about 20 years of 
practice even a moron could plow a straight fur¬ 


row. To the rest of you fucking morons. J ust 

leave me the fuck alone if you encounter me. I'm 
older than your grandpa and I've seen more rock 
shows than your entire family. I'm the oldest fuck¬ 
er still writing about rock music in this valley and 
in-spite of abusing my brain cells for decades I can 
still pull out a reference none of you idiots know 
about once in awhile. So I'm a bit jaded, who fuck¬ 
ing cares. 

I'm sorry. X-96 listeners are 
fucking butt-ugly morons. I believe 
I've mentioned the Utah inbred fac¬ 
tor before and it was on full dis¬ 
play. Beck was quite impressive 
and more than a bit funny. "Look 
at it, you're kicking people in the 
face," he told the butt-ugly morons 
who were crowd surfing. "That 
was over in '92." Beck's right, 
except it wasn't any fun after about 
1982. Then there was Kom. Fat, 
stupid, ugly, big-assed, cow-like 
girls were actually screaming! I had 
to keep moving to avoid these clue¬ 
less wonders. Jonathon Davis is 
some kind of Paul McCartney sym¬ 
bol to young females of the '90s? 
I've never understood throwing 
things at the stage. I remember once 
when some punk threw a beer can at 
Jello Biafra in the Indian Center. Biafra came off the 
stage and went after the fucker. Believe me I don't 
think that gentlemen ever threw anything at a 
stage again. At the Big Ass show they threw teddy 
bears and water bottles. Is this some new way to 
show your love for performers? I'd love to be hit in 
the face with a teddy bear or plastic water bottle in 
mid-vocal. Fucking idiots. Then there was the 
usual crowd surfing and what passes for moshing 
these days. I don't understand this anymore than I 
do throwing things. Is landing in the arms of a 
security guard who sets you down with a slap to 
the butt and trots you back to being a part of the 
audience some new coming of age ritual? They did 
it by the dozens and they all walked by proudly as 
if they'd accomplished something special. Fucking 
morons. IFs fun to lie on the grass with two broken 
ribs? It's a badge of courage and a proof of virility 
that goes beyond simply being virile? In my day it 
was taking your clothes off and fucking the nearest 
willing partner in the dirt. Sex has given way to 
violence. It is indeed a better world. 

Kom gave their performance, Davis 
played the bagpipes and sang about faggots and 
dick sucking. Mike Summers proved how cool he 
is by saying "fuck"alot. I wonder what the parents 
think about that Mr. Summers? You are a role 
model. I decided that he needs a haircut and a 
shave worse than I do and that the Big Ass show 
was actually boring. Warped kicked its big fat ass 
all over the concrete and grass of the slum-like fair 
grounds. The final observation of the day came as 
the crowd left. I am not making this up either. 

They were actually "mooing" and "baaaaah-ing". 
Maybe they aren't so stupid after all? At least they 
know what they are. Enough said. 

—Korn-Holed "Punk" Tah 
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Bohemia The CD version came with 
an essay on the mantra, which is the music. 
Russ Eastland of Bohemia explains each of 
the mantras and his purpose for recording 
them in the essay. There are four of them and 
due to deadline's 1 had a chance to listen 
only once. The cassette version will accompa¬ 
ny me in my automobile because my mind 
and body are in serious need of cleansing. 

The music consists of circular heavy metal 
riffs backing wordless chanting. Eastland 
would do well to get the CD and tape ver¬ 
sions of his music into the hands of those 
teaching the brainwashing tech¬ 
niques of the new age by medi 
tating to the sounds of 
nature and Yanni. If I 
was inclined to 
spend my life in 
search of my high¬ 
er self Bohemia 
would provide a 
much better accompa¬ 
niment than the previ¬ 
ously mentioned materi¬ 
als. As it stands I am not 
conversant with most of the 
subjects Eastland details in his 
essay. The music he has created 
appears to be a part of his spiritual 
search. Since the music was recorded and 
placed on cassettes and CDs I believe that 
Bohemia has a small interest in financial gain, 
or moreso, they would like others to hear 
their creation. There are only four songs so 
picking up a copy shouldn't cause anyone to 
go without food. Who knows, "the mantra is 
a phrase used in eastern cultures for the 
purpose of clearing the mind, a. med¬ 
itative tool." It could work or it 
could be that this local 
band is not trapped by 
convention. 

Different is good and 
Bohemia are very dif¬ 
ferent and very good. 

Lugnut Finally 
all locals can have their 
very own copy of the band 
Dave McClellan has been 
pumping for so long. We can all 
listen to the New York influence 
as created and recorded in a Salt 
Lake studio. Mastering was done in 
Orem. The CD has a fat sound, does this 
come on a record? "Wanna Dance" is pretty 
good and so is "Fresh Meat," but 
"Confession" has too much of the local influ¬ 
ence. Sorry Dave you sound local on this one. 
"El Dorado" opens with a nicely done trum¬ 
pet solo before mutating into the trademark 
of every local band- funk metal. I'd love to 
say it ain't so, but it is. The astounding guitar 
solo doesn't help, but the trumpet does 
tremendously. So far it appears that the CD is 
receiving a trashing, but let's continue. Since 
McClellan is Mr. Bustin' the Nut himself a 



talent with words is expected. He demon¬ 
strates his with the semi-rap stream of con¬ 
scious "I'm The One." That would be "best 
song of the disc"... so far. More grunge fob 
at;kast:| J 

ig Kai Chek" and ; 


York appears. Could we have a little more of 
that shit before the CD ends? Who would 
expect a sensitive love ballad from a Lugnut? 
Certainly not yours truly, but there it is titled 
"Crying In The Night." "Slipstream" is alter- 
na-pop, "Sad" and "Be Brave" demonstrate 
why McClellan is an Obvious supporter, 
It's Not My World" is some weird 
ska-grunge-metal and "You're 
Gonna Die, Lady Di" is a carni¬ 
val-ska-metal song that is 
even weirder than "It's 
Not My World." 

Lugnut has enough 
variety to please 
even the 
most jaded 
among us. As 
expected the lyrics are 
the ticket. Those journalistic 
types can sometimes pen a decent song 
and McClellan has done so about 10 or 11 
times with Lugnut's brand new release. 

Abstrak - 60 Cycle Hum Abstak did 
something different for a local band, at least 
for this batch. They gave their CD a title. I'd 
love to say they don't, but they do. There is 
the funk metal. One thing about Abstrak they 
do it well. "Ride Trip Nose Ride" And what 
is that coming out of the speakers when 
the beam strikes "Something For 
Nothing." So far the Beastie Boys and 
ZZ Top have appeared at Fast 
Forward Studios in West Valley 
City. Now comes a bit of cre¬ 
ativity. While most are con¬ 
tent to sing about life 
and love on the 
downside Abstrak 
have written a song 
about Reg the Veg. 

I should have known, it 
wasn't Abstrak after all, it 
was Jamie Shuman. "Andy 
Taylor" is cow-punk and there has 
definitely been some in-breeding going 
on. There used to be a local band named 
Mayberry and at least one other band has 
written a song about the town. "Finger 
Paint" is an almost instrumental and I believe 
it reveals a mistake in the mix. Abstrak con¬ 
tinues with their mission and I'd say that if 
>y$, Orange 9mm or Downset 
~ ' ic Abstrak might be of 


Go Figure - Where Now This band 
is creative. Take a phrase constantly on the 
lips of nearly every SLC resident and name 
your band. They open with an instrumental 
titled "Lounge" before entering the realm of 
"alternative" rock. It can't be too alternative 




because i haven't heard Go Figure on the 
radio. Go figure, I don't listen to the radio. 
After two songs I began to wonder why they 
aren't popular like Nada Surf. I guess this is 
the "smart" band of the bunch. The nerd 
v up to play music. They've 
'ed on the booklet 
accompanying Royal Crown Revue's second 
CD. A one line explanation of the song's sub¬ 
ject matter follows the title. That makes 
things easy for me, I don't need to listen. I'll 
just copy their description. I was afraid to 
check the back of the CD for the 
number of songs because if 
there are 13 I'm dead. 

Three times 13 equals 
39, but I'm saved 
*because 
'Lugnut had 
r that hidden #14. 
^Forgach is off mut- 
^tering in the corner. 
r this Go Figure 
^crew have produced 
i most commercial disc 
'of the batch. Commercial 
r usually means bad and the 
Mother bands featured here, 
^with the exception of Bohemia, 
will no doubt (how many cliches 
used as band names can I slip into this) move 
more units. Go Figure pulled a stunt more in 
common with the local folk commu¬ 
nity than the underground rock 
scene and enlisted the help 
of some friends. 

Mindy Wimmer 
for example? 

^ "^\There 

' s -< i J. 7 are 

/bits 
'and 

'pieces of 
'everything 
r from the 
'Velvet 

'Underground to 
'R.E.M. and god 
'forbid (is that a 
name?) 

r revealed. Roger 
Fowlks is a good singer and his chiming gui¬ 
tar licks are more like Athens than Salt Lake. 
Strangely enough Go Figure are like unto a 
Salt Lake City's indie rock with an inclination 
for in-studio production. Believe me they 
aren't this smooth live. A highlight of both 
the live show and the CD is "Another Man's 
Cause." Jay plays drums and harmonica, * 
Steve Lemmon adds mandolin (missing live) 
and an entire cast of characters (also missing 
live) contribute background vocals. Good 
tune guys. 

-You Tah 
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Rage Against the Machine 

No I am not reviewing the show. I 
am writing a few words on the hysteria lead¬ 
ing up to and surrounding the actual "con¬ 
cert." It would appear that the typical Utah 
resident has a memory lasting about as long 
as the life of a fruit fly. You people 
don't remember the Nine 
Inch Nails/Marilyn 
Manson fias¬ 
co? 


injuries, but not many, it was 
actually quite a safe 
night. The high¬ 
light was 



when 
Rage did "Fuck 
The Police." At the time I 
was surrounded by police, some 
of them members of the Gang Force. 


How 

many CDs 
did Marilyn Manson 
sell after they were banned 
from the Delta Center? How many 
CDs will Rage Against The Machine sell after 
the media descended on the idiots praying 
for an act of God to cancel the concert? Time 
after time you self-righteous moralists pro¬ 
mote the very thing you hate. How thick are 
your skulls. Duh! While we're at it fools, this 
is not the first time Rage Against the Machine 
has played in a "small" Utah town. Does 
Lollapolloza in Ogden create any light in 
your dim brains? 

This concert ranks with the most 
bizarre I've ever attended in my life, and 
believe me. I've seen a few of them. Police 
cars lining the freeway, cars on fire, wrecks, 
drunken drivers, more police, a line stretch¬ 
ing more than two city blocks an hour after 
the concert started because of insane fear. 

Fear of what? A multi-racial rap band? They 
gave up on searching body cavities by the 
time I arrived at the front. I missed the entire 
Girls Against Boys and Stanford Prison 
Experiment performances waiting in line. 
Those attending the concert weren't much 
more cognisent of the real world than those 
attempting to stop it. In my section of the line 
no one seemed to have heard of either open¬ 
ing band. "Girls Against Boys? What is that 
an all chick band?" Could you idiots please 
turn that god damned radio off for a few 
minutes? Jesus Christ. 

I finally got in and stood around lis¬ 
tening to rap before the headliners finally 
began. One song and that was enough. Me 
and Jerry Joseph decided that it was time to 
head back to the VIP area behind the stage 
where the seating was comfortable and the 
view was astonishing. After climbing numer¬ 
ous cattle guards and finally convincing the 
security guards that we were not drug 
addled hippies bent on murder, rape or sui¬ 
cide the two of us arrived in the area set 
aside for the "special." It was the most amaz¬ 
ing sight Spanish Fork has ever witnessed. 
Eight thousand people moshing as one with 
very few violent incidents breaking out. 

There were a few and there were some 



out or call it fucking with "the man." You all 
wish you had their bank accounts. 

Like the kid said in the Salt Lake 
Tribune story. They came and they left just as 
quickly. If the "morals police" hadn't made 
such of an issue of the affair everyone would 
have had a better time and Rage Against The 
Machine wouldn't have sold as many CDs. 
I'm guessing that the Soundscan numbers are 
jumping into the stratosphere for Rage in 
Utah at present. Human beings are designed 
with a brain. Young minds, believe it or not, 
are capable of functioning on their own with¬ 
out brainwashing attempts (is X-96 reading?). 
Unless the young are locked in a dark closet 
without any outside stimulation they 
will each take in the world around them 
and interpret it in their own unique 
manner. Guidance and instruction are 
beneficial, censorship is not. Do you 
understand yet? How many times does 
Utah need to place itself on the map of 
stupidity before the members of the 
dominant religion finally come to 
[believe their own teachings? Free 
agency anyone? God damned stupid 
fucking idiots. "My mother, lives a half a 
block from the Fairgrounds and we are 
sending family members over to protect 
her." From what? The missionairies? 


Nothing like "Fuck The 
Police" to get rid of the 
police. They disapeared 
immediately. I think it 
had something to do 
with Zack de la Rocha 
reverting to '60s slang 
and calling them pigs. 
How about getting into 
it a bit? The police were 
informed that Rage 
Against The Machine 
would perform the 
song. The police 
response was; if the 
song was performed 
they would leave, thus 
de la Rocha would be 
on the stage without 
any protection besides 
hired thugs. Rage 
Against The Machine 
did not perform the 
song until near the end 
of the concert. If the 
readers don't get it, I 
refuse to explain further 
except to say that a 
band with political 
beliefs rooted in social¬ 
ism is making a huge 
stack of cash off the cap¬ 
italist system. Call it sell 















Nirvana 

Front the Muddy Banks of the 
Wishkah / DGC 

, I saw Nirvana a long 
time ago in San Diego. Everyone 
left the show saying how it was 
the coolest show & Nirvana was 
the best of the bands that night. I 
was silent, so as to avoid an 
argument. That is because they 
sucked. Lo & behold the very 
show I saw is on this record. 
December 1991 at the DelMar 
Fairgrounds with Pearl Jam & 
Red Hot Chili Peppers. Now 
don't get me wrong, I loved 
'Nevermind', but this was not a 
good band live. Sloppy, out of 
time, shitty vocals. This record 
proves it. Regardless of what the 
idiot ex bass player thinks of the 
"iiltimate allure" of Nirvana. 

—Sean 

Devo 

Presents Music From 
Adventures Of The Smart Patrol 

According to the insert 
this is a soundtrack to a cd rom 
game thing, kinda resident- 
esque. The music is classic Devo. 
Ecclectic and funny, but unre- 
sitable in it's own accord. Now 
since I'm not a huge Devo fan as 

I know I should be I can't give 
you any sort of comparison to 
older works although Whip It is 
on here. God, I was a D&D play¬ 
ing * 1 idiot when that came out. 

The record is fun but not great 
by any strech but hey maybe it 
works better with the game. 

—Sausage King 

The Chubbies 
Play Me 

Sympathy For The Record Industry 

OK, so I have been 
given a ton of crap for cutting 
girl groups a lot of slack in com¬ 
parison to my often heavy judg¬ 
ment of the masses of male 
bands. Who cares, really? There 
are so few ifemales-onlyi bands 
anyway, so I enjoy them more in 


just the plain fact that they're 
more unique. Is that wrong? 

Hell, no! The Chubbies are a fun 
R&R girl band that put out the 
music with plenty of excitement 
& fun energy that is cool to listen 
to. Nothing new, but still very 
fresh sounding. A touch of simi¬ 
larity to crusty GO-GO's, but 
with more of a RAMONES edge 
that gives it the extra drive. 
Coming out of the garage with 
instruments bought with their 
weekly allowances, the Chubbies 
give it their freshmen best with 
an old sound in a new way that 
can.be heard often, but never 
enough. Open the garage door & 
let the sounds be heard, damnit! 

—Billy Fish 


Crown Of Thoms 
Mentally Vexed 
Another Planet 

Oh my goodness. I 
think someone is pissed off. I 
believe Crown of Thorns have 
listened to a little bit of 
Godspine. Make the sign of the 



devil as the shaven head bangs. 
Do the East Coast mosh and kill 
your bros. Checking out a few 
lyrics I found "God Or 
Government" two songs in. The 
song concerns the virus commit¬ 
ting genocide. Was the virus cre¬ 
ated by God or did the govern¬ 
ment do the evil deed? I'll take 
the government side. Next up is 
another interesting one. "The 
scars on my body aren't as deep 
as the one in my heart." I'm 
assuming the scars on the body 
come from too many mosh pits 
and the one in the heart is from 
an evil women. As things contin¬ 
ue the songs address the usual 
topics. The remaining lyrics are 
pretty typical for a crash and 
burn band. What has society 
become, what has society done to 
me, when does the world actual¬ 
ly end, that type of thing. The 
music is well played thrash 


metal for bedroom boomboxes of 
suburban youth. It's probably 
best to leave it at home because 
the freeway is not the proper 
place for anger. Turn it up as 
loud as the parents or significant 
other will allow and pound the 
fists in the air. Now, doesn't that 
feel better? All tension is 
removed from the body. Turn the 
TV on and get pissed off because 
of all the material possesions you 
don't own and because your life 
is so pathetic. Okay turn Crown 
Of Thoms back on. Pound your 
fists in the air... 

—Ziggy Tah 

Spin Doctors 

You've Got to Believe In Something 
Epic Records 

While walking the streets of Park 
City I was approached by some 
guy in dingy cut up shorts, no 
shirt, holding a long stick in his 
hands. He came right up next to 
me and pleaded for a couple of 
dollars if he played some noise 
from his "dijeridoo," because he 
needed money to make it to a 
Spin Doctors concert in his 
hometown of Denver. Between 
his bullshit and bad breathe I 
thought one thing, why the hell 
would you be concerned with 
missing a Spin Doctors concert? 
Their latest album. You Got To 
Believe In Something confirmed 
this feeling. Their music is edg¬ 
ing towards some hippie deliri¬ 
um which is lagged down dually 
by the poor musicianship and 
unimaginative lyrics which 
embody the Shit Doctors. 

Leading to guitar solo's likened 
to the rehearsed creativity of 
early Bon Jovi. Likewise their 
pulled from radio pop lyrics are 
found in songs like She Used To 
Be Mine and You've Got To 
Believe In Something, the latter 
sounding like a cover of Mariah 
Carey number one hit. As pro¬ 
fessed by the Doctors themselves 
in House, "This is my house if 
you don't like it just get out." 
Don't even ring the doorbell of 
this horrible hodgepodge or typi¬ 
cal pseudo pop music that leaves 
you unfulfilled and completely 
decimates any satisfaction you 
might have had with the bands 
previous efforts. In fact if you 
wish please feel free to throw a 
big bag of shit on the front porch. 

—Mad Reverend 



Hula Hoop 

The Loveliest Ring Of Saturn 
Silver Girl Records 


College rock sucks. I 
know I was a college rock pusher 
not to long ago. So this band is 
college rock and all that poppi- 
ness and catchy angst that goes 
along with it. This band also has 
one other thing working against 
it and only in a small way. It 
seems that every band from 
Louisville will inevitably get ref¬ 
erenced with Slint.One that sticks 
out is Rodan, who although not a 
bad band is terribly moody and 
artsy snotty. They were also a 
heavy metal Slint. The problem 
with HULA HOOP is they seem 
to be fighting that Louisville 
sound and although they have 
managed to avoid being a Slint 
rip-off, they have not been able 
to kill that Slintesque movement 
to their songs. This is not a bad 
record I'm just not as into it as I 
was you're little sister last night. 

—Sausage King 

Raging Slab 
Sing Monkey Sing 
American 

Black Oak Arkansas, 
Foghat and Humble l ie had to 
start someplace. It could have 
been in Raging Slab's home stu¬ 
dio, but they came before. What 
we have here is a big greasy slab 
of boogie music. Steve Marriott 
has not emerged to front a new 
band, but Greg Strzempka has 
worked as an understudy. While 
Raging Slab have taken the big 
'70s blues-rock boogie as their 
inspiration they are fucking 
around with the form. 
"Nobodies" and "Lay Down" 
contain enough discordant guita 
to create an upheaval of the 
stomach contents. It is importanl 
to remember that American is th 
label responsible for reissuing 
the James Chance, Suicide and 
Alan Vega catalogs. With that 














thought in mind I'm thinking 
that Raging Slab spent some time 
with no wave and Vega's more 
experimental work. A disc of no 
wave blues-rock boogie to spend 
some time with if Jon Spencer's 
even more fucked-up work 
becomes to annoying. 

—Oil Can Boil 

Eels 

Beautiful Freak 
Dreamworks 

Oh, boy! It's the amaz¬ 
ing buzz-clip from MTV that 
never took off! That's too damn 
bad! I had a bad taste in my 
mouth the first time I heard this 
all-too-smooth cheese plate 
combo & still havenit recovered 
from the initial meeting. Sure, it 
makes me ill that David Geffen 
(evil corporate music leader/fas¬ 
cist) is behind the label & mar¬ 
keting schemes of things, but 
there's more to it than that. 

These guys are just too over-pro¬ 
duced, it's that simple. I love live 
music, & having its sound on 
wax is even better, almost guar¬ 
anteeing that the band made 
most of their own noise. Sure, 
there will be exceptions(BEAST- 
IES & BECK), but the music has 
to make up for the lack of ability 
to produce it live, which the eels 
donit. The sickly-sweet tunes are 
completely forgettable, & I will 
not subject myself or anyone else 
to their blandness. Keep the 
white Wonderbread for sand¬ 
wiches, boys. There just isn't any 
reason for it to be so damn plain, 
except for the occasional bagel, 
then you always end up putting 
something else on it to cover it 
up, won't you?I thought so! 

—Billy Fish 

Raging Slab 
Sing Monkey Sing 
American Records 

I can't tell you what I 
thought about the title and cover 
of this record. I wanted to be 
totally in love with this band for 
having the balls to do something 
like this. I should probablyde- 
scribe the cover for you it's got 
either a black man or a guy in 
black face I cant tell sticking his 
toungue out. An etching of a 
dogs hind legs streches to the 
back of the cd. And a horn is a 
few inches above the head of the 
picture. So what we have here is 
the title Sing Monkey Sing and 


this picture on the front. So I 
thought I was in for a band that 
wasn't afraid to say anything. 
You know reprocussions be 
damned the music stands alone 
so fuck you for paying attention 
to the title kinda stuff. Mistake. 
This record is fucking crap 
southern rock meets bad fucking 
glam metal with a sprinkle of 
Pussy Galore to make it seem 
valid. This record is the real rea¬ 
son kids who listen to Ozzy com¬ 
mit suicide, it's a bunch of crap 
that won't stop blowing shit in 
your face no matter how long it 
sticks around. This record will 
make you dumber. 


—Sausage King 



Weezer 
Pinkerton 
DGC Records 


'Member when all major label 
idiots were idiots trying to wax ‘ 
philasophical? Yeah well we 
gone to intelligent guys trying to 
come of like morons. Weezer can 
write a good song and this 
album isn't too bad compared to 
what I thought it would be. This 
record sounds a little bit angrier 
(again in that forced idiot way) 
than the first. BUt what the fuck 
am I bitchin about right I mean 
Weezer never claimed to be any¬ 
thing but a good time band. 

Yeah well eat me I see real poten¬ 
tial in this band and it's alright 
for me to expect more from 
them. Alright so the good points 
it's not really short or really long. 
There was a hidden map on the 
backside of the back panel of 
what looked to be Veitnam and 
New Guinea. Maybe that's 
where Jim morrison really is 
hiding. The bad point this 
record kind of just hangs there 
like a corpse that twitches occa¬ 
sionally but never really 
comes back to life. 

—Sausage King 


Funckin' DoMe 
Anonymous 

Funkin' DoMe was con¬ 
siderate enough to provide a 
radio version of their song 
Everything, if they ever thought 
any of this shit would get on the 
radio they can just Funkin' do 
me! But Funkin' DoMe might 
have a point in trying to copy 
everyone else's style in hopes 
something will work. Nothing 
does, which is displayed bril¬ 
liantly on Anonymous. What is 
that sound? A mismash of bad 
guitar drowning out simple 
drum clangs. What you really 
wish the guitar would drown out 
is Danny Lynch who provided 
his vocal talents to this musical 
experience, or lack thereof on 
both accounts. Lynch's mewl 
voice, when not screaming in the 
background, sounds like a back¬ 
up singer for the Cure. The band 
bares it's true artistic fangs with 
lyrical gems such as "I can be 
vicious cause your blood is deli¬ 
cious. You taste so warm I love to 
watch you perform." The only 
thing these Vampires do well is 
SUCK! The whole Funkin DoMe 
unexperience was an education 
in how many things a band can 
do horribly. I was dragged 
through this hell so you don't 
have to. 

—Mad Reverend 

Failure 

Fantastic Planet 
Slash/Wamer Bros. 

A huge album for a 
young band, iFantastic Planet! 
goes through many highs & lows 
before it dips one final time to 
land with a bang. Past efforts by 
Failure have been noticed by 
both fans & critics for heavy 
sounds & tough guitar rhythms, 
but the new approach is more 
ominous & further leans 
towards the sound of pure dan¬ 
ger. Creeping up slowly, the 
stomping of hard drums & bass 
are backed up by crunchy six 
string that seems to explode 
upon impact. Strangely com¬ 
bined with smooth & delicate 
vocals, one might see a similarity 
to WEEZER or low-key QUICK¬ 
SAND. But neither really com¬ 
pares to the loose & loaded style 
of Failure, who will seemingly be 
on the straight path of catchy 
tuneage, then literally go off at 
the drop of a dime. Hard to pre¬ 


dict, but easy to enjoy through-"*" 
out the entire disc. Fantastic 
Planet is chuck-full of a ton of 
tunes that break concrete with 
delicate ease. Produced by th^ 
band, the new album is a mon| 
ster of many shapes & forms, a$l 
pleasing to the ear of a lover 
strong, guitar-dominated crunch. 
Left in the outfield to shag fans 
for the last few years, the latest 
should guarantee a few more 
people coming into their dugqut~ 
to follow the lineup for heavy 
harmony & aggressive rock 
roll. 


—Billy Fish 
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Ocean Blue 

•iii 

See The Ocean Blue 

JHi 

Mercury 

After listening to the , . :£ 
CD the only ocean I wanted to. 
see was one with the red plague.-, 
The music is shit. I've checked^, j 
my feces regularly ever since 
CD came into my possesion in $ 
futile attempt to discover blood 
in my stool. If I was a "member" 
stuck up the Ocean Blue's ass I'nq 
sure I'd see blood. Why don't ;i • ] 
you guys learn to write some 
lyrics going beyond nonsense ; / 
sylllables. Why don't you ask the 
girls of xx to fuck you? Why 
don't you beg the hard guys oj^ 
Oasis to fuck you? Why don't S( »v 
you OD on Red Rum and never /' 
appear in my system again? Why 
don't you fuckers move to 
London where you belong and , , 
leave the coal miner's daught£r§ 0 
knocked up and in search of Bod* 
Dole's federal orphanage home? 

—BillTah 


Sheila Chandra 

ABoneCroneDrone ; r/, 

Real World 

Six songs with the sapve 
title and an average length of -Iry 
about 7 1/2 minutes. More music 
to expand the mind of the aver- yl , 
age slug. The music is accompa¬ 
nied by an essay Sheila Chandra 
wrote with the obvious intentipp^ 
of explaining her music. The Cfb 
is the final one of a trilogy. The; 
crone is the creator. As the title 
should suggest all the pieces ^rq & 
drones. As Chandra explains; ; ^ 
when she hears a drone she I; ' 
sometimes hears fully formed ; r * 
melodies in the drone. 
Furthermore she states from the,.- 
outset that most people listen to. c 
music hear only the familiar, the 
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listener concentrates on what is 
understood from the past, they 
hang onto what is known. As she 
says, "with this album that hang¬ 
ing on is not possible." 

As a rule I love the 
unfamiliar. I can't say that drones 
are unfamiliar because I've lis¬ 
tened many times to similar 
music. I guess I'm hanging onto 
the familiar. I found the album 
wholly relaxing and while the 
embellishments Chandra added 
to reel in the common folk (gui¬ 
tar harmonics, didgeridoo and 
bagpipes) are welcomed they 
really aren't necessary. Place the 
CD lovingly in the tray and have 
a listen to a work of art. After the 
day is complete, the mindless 
masses have been satisfied that 
they are indeed just like their 
neighbors and the meaningless 
words on shit or genius have 
found their way into the bits and 
bytes of magnetic storage devices 
it is music such as this that gives 
me the impetus to rise again and 
face another day attempting to 
earn enough money to sustain 
life and acquire more material 
possessions. 

—Bananarama Dole 

Orbit 
La Mano 
Lunch Records 

A five song e.p. so a little cd. 
It's got a few moments or so 
where it would get intriguing. 

But the record has no release it's 
^ all build. Even what they con¬ 


orbit 
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sider the climax is really just the 
start of the erection. This band is 
a little more college rock with 
just a tad of off key punk rock. 
Look when I'm jerkin off I don't 
keep building myself up to the 
point where I've got a full on 
and then fucking stop. It's not 
fair to me and it's not fair to my 
sausage roll. So quit toying with 
me and do something Orbit 
don't just string me along on a 
cheap date. You've got the tal¬ 
ent, use it. 

—Sausage King 

Saturn's Flea Collar 
Monosyllabic 
Alternative Tentacles 

You know, I really, real¬ 
ly hate rich rock stars. I think all 
the punks should beat them up; 
put them in the hospital or some¬ 
thing. Once upon a time there 
was this rich rock star. He 
offended many, many of the peo¬ 
ple in the land and was sued 
more than a few times over his 
attempts to exercise his First 
Amendment rights. After spend¬ 
ing untold thousands of dollars 
defending his rights he suddenly 
became an over night rich rock 
star. One evening he attempted 
to commune with the spawn of 
his music and they hated him for 
being the rich rock star that he 
was even as they displayed his 
logo on their leathers. They beat 
him nearly to death because the 
Dead Kennedy's never sounded 
like Green Day. In their wildest 
dreams the current generation 
could never touch the sarcasm. 
The rich rock star never bowed 
to their antics; he simply moved 
beyond. 

Saturn's Flea Collar is 
an Alternative Tentacles band. 
They aren't playing power pop 
punk. Much like the entire host 
of Alternative Tentacles bands 
they are engaged in creating "dif¬ 
ficult" music. The reason for the 
difficulty belongs to a couple of 
Spanish folk musicians. Any 
music is difficult after doing the 
Macarena mindlessly night after 
night. I'm waiting for the porno 
version, xxx rises from her grave 
to do the Macarena with six well 
hung studs. Bedroom action such 
as that has never appeared as 
home theater; download the 
shareware version to the 30 giga¬ 
byte hard drive and gather the 
family around the 25 inch moni¬ 


tor. The band has a bunch of stu¬ 
pid song titles and they write 
stupid lyrics to sing. The gui¬ 
tarist uses effects peddles to the 
extreme and it looks like this is 
what happens to punk rockers 
when they become old. Two of 
the guys used to be in Victims 
Family. The drums kind of sound 
like punk rock, but that guitar 
has to go. MONOSYLLABIC is 
an album of circus music as 
played by carnival ride operators 
and shills. Alternative Tentacles 
has entered the mature phase of 
its life cycle by releasing increas¬ 
ingly more experimental works 
which have virtually no chance 
of succeeding in the American 
market of the present. The point 
of the preceding bullshit arrives 
at the bottom line. The CD is 
excellent. The band will appear 
at Spanky's on October 17. 

—Tuna Fish 

Floyd Dixon 

Wake up and Live 

Alligator Records and Artists 

You can live, or you can live in a 
state that allows you to step 
away into faction of jump blues. 
Allowing yourself to sway to 
music in your state of depression 
is that which correlates to 
Dixon's Wake Up And Live. 

From the first track you gain a 
feeling of old time swingin' in 
some funky joint created by the 
words of Kerouac. Dixon's 
buried voice doesn't have any 
trouble saturating into the back¬ 
ground sax's and trombone. The 
album switches quickly from 
jumping arrangements to full 
voiced philosophy bellowed by 
Dixon. This whole album is a 
nod to this transition; from songs 
about dreams of Brooke Shields, 
Oprah Winfrey and his 450 
Pound Women, to his classic Hey 
Bartender. Style and poise sur¬ 
rounded Dixon and his blend of 
music is executed. If anything, 
we hear about his bad taste in 
women, Oprah Winfrey? Jesus, 
that must be some sort of fetish. 
But that shouldn't take away 
from this solid mix of jumpin' 
blues and traditional sway blues 
that proves Dixon's timelines 
and talent. 

—Mad Reverend 


Sticky 
Gagwagon 
Flatline Records 



This is a local label so support 
it to keep it around for the good 
bands that pop up in SLC. 
Gianni handed this to me on the 
second night of Sabbathon the 
night when there was some real¬ 
ly good bands and nobody to 
seem them (to all four of the 
audience members there... 
kudos). Well I was excited 
because I thought maybe all the 
bands here don't suck and hey 
what's this a label maybe it's got 
something good from SLC. 

Nope not one record by a Salt 
Lake band. 

Sticky is from North Carolina 
and they sound it. It's feel good 
and breezy I don't take it to seri¬ 
ously but I don't brush it off 
either. I'd buy it and that's what 
counts most. 

—Sausage King 


Gregory Isaacs 
Gregory In Dub 
Hollywood 

You know Hollywood 
can send me as much of this stuff 
as they release because I love it. 
It's all so retro. It has me believ- * 
ing that bell bottoms, disco, plat¬ 
form shoes and polyester are all 
the rage. They are? Holy Batman 
Adam West, we're back in fash¬ 
ion. If I was writing for a real 
magazine we could waste page 
after page investigating the histo¬ 
ry of dub. Since this is SLUG the 
basic explanation consists of 
removing most of the vocals and 
cranking up the rhythm section. 

It is interesting to note that 
Gregory Isaacs has made his 
entire reputation on the basis of 
his vocals. Since they are for the 
most part removed or heavily 
echoed it can't actually be a 
Gregory Isaacs CD. It's a Dread 
Flimstone CD. Dread Flimstone 
did the remixes and a fine job 
they did indeed. Since the disc 
was released on the Hollywood 
sub-labels Acid Jazz and Roots 
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does this mean I have to move 
my entire Mad Professor collec¬ 
tion over to the acid jazz section? 


—Honky Tah 

Godplow 

Soft Formal Static 

Grass Records 

Where most young 
bands are led by either a distinc¬ 
tive guitar or vocal sound/style, 
Godplow takes another approach 
from just a different angle. Why 
not let the percussion take the 
lead? Still sporting plenty of dis¬ 
tortion & angst to fill a high 
school yearbook, the drums tend 
to dominate the scene & majority 
of the tracks on Soft Formal 
Static, explaining the fast-paced 
attack that makes it a true rock 
slammer. Far from pretty, & bru¬ 
tal at best, the songs range from 
angry to pure neurotic ranting. I 
was reminded of bands like SEA¬ 
WEED & SUNNY DAY REAL 
ESTATE from the Northwest, but 
these boys are pure Minneapolis, 
proving the huge breeding 
ground there for new & exciting 
bands to constantly be emerging. 
The leads on most tracks are 
edgy & unnerving, sliding down 
your spine like a rusty razor. I 
like the energy & speed, but felt 
uneasy most of the time while 
listening to the CD. Very strong 
& coming off as fully brazen, 
Godplow is a band to be reck¬ 
oned with, & not allowed to get 
behind you when your back is 
turned. Watch out! 

—Billy Fish 

Reel Big Fish 
Turn The Radio Off 
Mojo Records 

This review should have 
appeared last month, but being 
the slacker that I am it never 
made it. I'm sure the other more 
talented, read cognizant, writers 
for this rag would have never let 
such a thing happen. That's the 


way it goes and with apologies 
to Plain Jane, here is your review. 
Once again an album's title 
expresses my sentiments. Turn 
that motherfucking radio off and 
while you're at it turn off the TV. 
The first song reprises a topic 
we've been over before. A job in 
the service sector is the American 
way of life. The Sunday paper 
explained how the government 
sent the middle class way of life 
off shore. The music is more of 
the same. Power-pop-ska-punk. 

"There's so many bands 
and we all look the same/' Isn't 
that the truth. Rather than cover 
the same old topics over and 
over again Reel Big Fish address 
the lesbian issue. "She Has 
Girlfriend Now" takes on an 
appropriate '90s topic. At least 
the females can make a decent 
living as secretaries, receptionists 
or publicists, what do they need 
a man for? A breadwinner? Hah, 
hah, hah! For a penis? Hah, hah, 
hah! Well a few of them do still 
enjoy a penis now and again. The 
next song is "Snoop Dog, Baby," 
then there's "Beer." For "241" 
Reel Big Fish once again demon¬ 
strate that they are not trapped 
by their chosen genre. The horns 
display a distinct Latin influence. 
Power/pop/ska/punk with a 
Latin influence and an instru¬ 
mental of all things. Flip the tape 
over to discover more Latin ska, 4 
Reel Big Fish have a self-depreci¬ 
ating attitude. They went over it 
on side one and they open side 
two. "Everything Sucks," includ¬ 
ing us. We're just another face¬ 
less band playing ska/punk to a 
gymnasium full of green 
mohawks. Circle 'em up boys 
and have a skankin' pit. But 
wait, the surprises aren't fin¬ 
ished. How about jungle ska? 
They finally won me over on the 
basis of the horn section. The 
horns make the record. Add the 
wit of the lyrics to the formidable 
brass section and Reel Big Fish 
are a band deserving the atten¬ 
tion they've received in "indus¬ 
try" papers of late. The only way 
for a band such as this to make 
an impression, a living and a 
name for themselves is to tour 
constantly. Watch for them soon 
in Salt Lake City. 

—Raskafari 


Tonic 

Lemon Parade 
Polydor Records 

The opening song of Lemon 
Parade; Open Up Your Eyes 
grabs at you, and you want the 
whole CD to follow suit. The ride 
is driven in Tonic's voice, 
Emerson Hart, which is not 
whiny, but nonetheless haunting. 
This keeps you listening to lyrics 
which are propped up in front of 
fastidious music. It has been 
done sucessfully due to the fact 
that the music never takes hold 
or interrupts, but moves it's way 
around his voice. Tonic deserves 
a listen if you enjoy an alterna¬ 
tive to the whiny voiced bands 
which make that their calling. 
There are similarities in the sub¬ 
tle guitar behind a passive voice 
that is never pushed out with 
Pearl Jam. though comparison is 
not in order. A few tasteless, 
creamy filling of songs (Soldiers 
Daughter, Mountain) makeup the 
required low point which is 
examplified in Lemon Parade, a 
ditty as lame as David 
Hasselhoff. And like the Knight 
Rider's fans; nice people, but 
dickheads nonetheless, so goes a 
plunge in the CD with songs like 
this. But my hopes were uplifted 
as the noise of Mountain faded 
and Hart's voice dropped in, like 
God's sunshine drips on this 
land. Truly pure salvation. 

—Mad Reverend 

Loop Guru 
Amrita 

World Domination 

I live for this. As SLUG 
sees a drop in readership due to 
loss of more and more infamous 
names intent on climbing the 
corporate ladder at other more 
refined publications, I listen to 
disc after disc while blowing 
crack smoke into the laser printer 
and praying for salvation from a 
life'of drudgery as a SLUG hack. 
It is time once again to enter the 
world of actual music, not some¬ 
thing promoted as "alternative" 
by large corporations to the Big 
Assed X-96ers and MTV nation. 

Loop Guru were here in 
town with Meat Beat Manifesto 
and DJ Spooky several days ago. 
Meat Beat Manifesto and DJ 
Spooky have been addressed in 
these pages previously. Loop 
Guru has not. Their stage perfor¬ 
mance impressed enough indi¬ 


viduals that I believe AMRITA is 
currently sold out at every shop 
in town. It is a disc of world beat 
and "techno" that is the envy of 
both Peter Gabriel and David 
Byrne. Of course the two of them 
helped pioneer such music 
through their respective groups 
and solo recordings, but they lost 
their way someplace among the 
millions of dollars they acquired. 
The disc is both spooky and 
danceable with a rhythm that 
cannot and will not quit. Glossy 
magazines and trade journals are 
heavily engaged in ar. attempt to 
make music such as this the next 
"big thing." This tactic was tried 
in the past with reggae and it 
never came to pass. Something 
about cancer due to a ganja over¬ 
dose removed the largest talent 
from the scene. I refuse to jump 
on the latest trend of any sort 
because they've all passed 
through before, but Loop Guru is 
an enjoyable way to spend a 
Sunday afternoon watching 
sports with the sound turned off. 
Jungle, dub, ethereal voices from 
exotic females and the drums, oh 
those drums. I'm headed off to 
the pseudo Cosmic Aeroplane to 
spend my paycheck bn a drum, a 
didgeridoo and a life imitating a 
god damned motherfucking hip¬ 
pie. 

—Hippie Tah 



Fashion Nugget 
Capricorn 

The first news is that 


Cake will appear at the Zephyr 
club on October 15. The second 
information is that a band mem¬ 
ber has relatives in Salt Lake 
City. No way I would disrespect 
Cake. I'm guessing that two 
things will happen with the CD. 
The radio station monopolies 
could pull one song off (I have 
no idea which one that would be 
at this point.) and the band could 
have a huge record or the record 










The Heavy 
Metal Shop 
1074 Bast 2100 South 
80t.467.7071 


FAST 

FORWARD 

RECORDING 



2-24 TRACK DIGITAL RECORDING 
SAME DAY CUSTOM MADE CD'S 
4 SOUND ROOMS 
COMPUTER DIGITAL EDITING 
CD MASTERING 
COMPETITIVE RATES 


new location! 

4219 W. 3500 S. #5 
WVC, UT 84120 


801 - 965-6642 


















might be too damn weird for the 
radio. There are three songs 


devoted to cars. "The Distance," 
"Race Car Ya-Ya" and 
"Stickshifts and Safety Belts." 
What does this mean? Actually 
what do they call this music? It 
certainly isn't "alternative"...or 
maybe it is. Maybe the presence 
of trumpet, organ and peddle 
steel (one song only) make Cake 
an actual "alternative" band. An 
"alternative" to the "alternative." 

Things would be much 
easier if the year were 1968 and 
the band was from San Francisco. 
They'd be another bunch of drug 
addled hippies in love with jazz, 
country and folk music. Since all 
the hippie bands of the present 
don't have much interest in Jim 
Kweskin and Cake doesn't 
engage in one single jam, I'm at a 
loss. No one provided a press kit, 
but I'll hazard a guess that 
Cake's Fashion Nugget is actual¬ 
ly an anti-fashion statement. It's 
a good record and the live per¬ 
formance should be interesting to 
say the least. Again, their at the 
Zephyr on October 15. 

—Angel Food 

Guzzard 

The Alienation Index Survey 
Amphetamine Reptile 

Man, I dig a good 
groove! Lay down a tough riff & 
follow up behind it with some 
strong bass/drum rhythms & Iim 
one happy schoolboy! Thatis 
what Guzzard does, but with a 
powerhouse feel that makes the 
foot on the tapping need a big 
boot around it to be truly be 
doing a proper job. Playing just 
a little too loose to be perfect, the 
feel of the CD is a group of wild- 
men jamming a touch beyond 
their means, but not stopping for 
anyone or anything until the 
setfs done. Hell, why play it safe 
anyhow?!? Bend it over & kick it 
in the ass while you got the 


chance, I say! A band that needs 
to be heard live (like most 
AmRep acts!), the disc still is a 
sweet ride that is raw & pure to 
the belief in 'rocking out with 
your cock out,' baby! And that 
is just what they do, letting the 
dice roll with all of it on the line, 
everytime. Cool grooves with 
plenty of strength, Guzzard 
has a fast-paced sound that will 
have your bootie scooting to 
keep alongside the quick steps it 
takes with each track they lay 
down. 


—Billy Fish 



Lollipop 

Dog Piss On Dog 
AmRep 

The band name hardly 
brings garage punk to mind, but 
that is what Lollipop are 
engaged in. Coop gives his 
endorsement by contributing to 
the cover and while on the sub¬ 
ject of covers Lollipop covers 
Love with "7 and 7 Is." You 
thought I didn't know what I 
was writing about again didn't 
you? Now that every kid on the 
block thinks it's cool to have a 
mohawk and a collection of Bad 
Rel igion / Ramones / Descendents 
CDs and now that the 
Descendents have reformed to 
show them what it's all about 
there is a growing interest in 
Pebbles, not to mention Bam 
Bam...sorry I got carried away 
for a second. Take a battered 
copy of Nuggets, the first of the 
batch and make a tape. Take the 
tape to the nearest power-pop 
punk hangout. Tie the bands up 
and force them to listen for about 
72 hours straight. Turn them 
loose and ask them to play. The 
result is still punk, but all the 
pop has left the building. 
Melodies, harmonies, sing-a-long 
anthems and the rest are 
replaced by abrasion, feedback 
and Sky Saxon sound-a-like 
vocals. Each and every song 


sounds exactly like a variation on 
"Psycho" except "7 and 7 Is." 
Lollipop goes in the keep stack. 

—Gagging Hoppy Tah 

Hoodoo Gurus 
Blue Cave 
Zoo 

Boy, Dave Faulkner is a 
bad lyricist. The lyrics on this 
album are so, so bad...it7is 
shamefully painful. And painful¬ 
ly shameful. You though 
Alanis Morrisette took a page out 
of her junior high homeroom 
notebook and set it to music and 
that was about as bad as it could 
get. The Hoodoo Gurus make her 
look like Nina Simone. Well, 

Dave Faulkner anyway. Its really 
amazingly stinky. "I was feeling 
great like Alexander." Isn't that 
inside a Laffy Taffy wrapper? 

Oh, god I can't quite any more. 
The music is fine, but this guy 
would've done better to string 
non-sequiters together out of a 
rhyming dictionary. 

—Capt. America 

The James Taylor Quartet 
Mission Impossible 
Hollywood Records 

Ooops. I think I'm 
already in enough trouble with 
Hollywood Records so I had bet¬ 
ter be kind to the James Taylor 
Quartet. Some faggot over at 
grid did a piece or sucked a piece 
or gave up a piece to the band 
already, but me thinks he missed 
the entire Booker T and 
Hammond aspect. Wasn't "Blow 
Up" a movie featuring a Jimmy 
Page-less Yardbirds? How come 
a band billed as "acid jazz" 
sounds just like some bizarre re¬ 
mix of "Walk Don't Run" and 
"Green Onions"? Maybe I 
haven't ingested enough acid or 
listened to enough jazz but I'm 
thinking that the James Taylor 
Quartet are more retro than retro. 
Come on guys where did you 
find that keyboard? Did you 
steal it from Los Bravos or was it 
Sam the Sham and the Pharaohs? 
Well I guess "Mission 
Impossible" done up without 
anyone from U2 participating is 
good for a dance-club filling 
experience. Who is on the guitar, 
Hendrix from his days in 
England? 

For the lounge cats. The 
James Taylor Quartet are right up 
your Acker Bilk alleycat. Seque 


this baby with Esquivel, Les 
Baxter, Arthur Lyman and what¬ 
ever your little polyester garbed 
body desires. Surf guitar com¬ 
bined with Stax/Volt organ and 
the "hip" lounge sound gets me 
all excited. Except I'm not sure 
what all the fuss is about. I can 
buy shit this good at the DI for a 
quarter and it's a record not 
some digitally impaired CD. 

—Gigging Tah 

Doghead 
Cavity Search 

Not too far from a Bill 
Laswell/Axiom recording with¬ 
out having had anything to do 
with Laswell at all. Itrcs got a lot 
of ambient jazz noises with a 
heaping helping of assorted 
funky found sounds and seems 
to be designed to trip out on. The 
difference is Laswell has a better 
handle on keeping it music and 
these guys stray a little too far 
into the territory of something 
thatrcs interesting but not neces¬ 
sarily listenable or enjoyable. It 
doesnnt really keep a steady 
enough beat to dance to, you cer¬ 
tainly camct sing along (no lyrics) 
and thererrs no emotional base 
from which to expunge or cele¬ 
brate, unless you happen 
to be a schizophrenic. A fine 
musical experiment, were it to 
have been performed twenty 
years ago. Otherwise it gets 
annoying really quickly. 

—Capt America 

Germs Tribute 
A Small Circle Of Friends 
Grass Records 

Here's another one 
Gianni gave me and I said "Sure 
G, I'll write a review." That was , 
two months ago. The bands pay- i 
ing tribute are a mix of famous, 1 
not so famous and unknown. 
Take for example the Melvins 
ripping through "Lexicon Devil."'. 
A highlight perhaps? Well, it cer- 
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tainly can't be difficult to top 


Matthew Sweet doing "Dragon 
Lady" or how about Flea cover¬ 
ing "Media Blitz." I know G will 
hate the next and that's why I'm 
writing it. The Holez turn in 
another highlight with their ver¬ 
sion of "Circle One." How about 
those vocals from SLUG whip¬ 
ping girl Courtney Love? How 
about those drums from Patty 
Schemel and my God, how about 
the guitar from Pat Smear? 

Wasn't he in some band like the 
'Germs or something? 

I'll be damned if I don't 
l actullay like D-Generation's take 
on "No God" before encounter¬ 
ing Mike Watt and J. Mascis and 
^another cover "What We Do Is 
Secret." What the fuck! All of 
these songs are covers? Oh yeah 
it's a tribute. A few more 
favorites before I just say, "buy 
it." The Meatpuppets are rich, 
everyone should hate those sar¬ 
castic Kirkwood boys. They don't 
turn "Not All Right" into a coun- 
: try stomp, be thankful. It looks 
like Jennifer Finch won't be with 
; L7 when they arrive on 
' November 2, but she is here for 
"Lion's Share." Fuck the Posies. 
Who do they think they are - 
Herman's Hermits? Well I guess 
; every compilation deserves a few 
losers. What was Darby? Buy it. 

—Baggy Tah 

. Model Rockets 
; Snatch it Back And Hold It 
? C/Z Records 

Why arenit these guys 
| on Lookout! Records? It sounds 
\ like Easy Bay to me, but maybe a 
jj touch too slick for that punk 
f label to push. Anyhow, I like 
their sound a tremendous 
jj amount! Very poppy, combining 
§ catchy harmonies with dominat- 
ing lead & rhythm guitars, 

% Model Rockets drop into the vein 
| of a punky SQUEEZE or early 

\ R-fePLACEMENTS with smoother 

iH&Ic 


vocals. ALEX CHILTON/BIG 
STAR would be so proud! Itis a 
damn shame that more bands 
donit apply their limited talents 
to vocal/lyrical work like Model 
Rockets, instead of the usual 
iplug it in & crank it to ten! men¬ 
tality that creates more noise 
than music. This CD could run 
the board on satisfying the mass¬ 
es from straight pop lovers to old 
American punk in the style of 
JONATHON RICHMAN & THE 
MODERN LOVERS to even the 
MC5. The 11 songs on this disc 
go quick, & before you know it, 
you're pressing 'play' again to 
repeat the whole procedure one 
more time. Thatis understand¬ 
able, & should be expected with 
such a slamming sound! An all¬ 
round strong release with plenty 
to offer everyone, snatch it your¬ 
self & enjoy some cross-over 
punk again & again. 

—Billy Fish 

Galaxie 500 
Rykodisc 

As much as I would 
love to sit through four discs of 
Galaxie 500 revisited it isn't hap¬ 
pening this month. The box con¬ 
tains three albums and the usual 
rarities disc. Kramer remastered 
the recordings for Rykodisc. 

What I have is a one-disc sam¬ 
pler. It runs about an hour and it 
is probably available at the local 
used CD outlet. Those involved 
in the "business" are notoriously 
underpaid and they will pick up 
a spare buck where ever. Few of 
the "business" people will care to 
listen to an hour of Galaxie 500 
for you see it is lo-fi psychedelic 
music or some such nonsense. 
Trip out and get spaced with a 
space band on drugs. The box is 
unavailable at the big box shops. 
Adventurous souls are invited to 
visit one of the fine independent 
stores advertising in these pages. 

—Peggy Tah 

The Wrong Century 
Pages 

Modem Day Recordings 

In the very press release 
for this album, the lead singer is 
described as having a >painfully 
superficial vocal style.< Theyjcre 
not kidding. I guess enough peo¬ 
ple have told him that he sounds 
like shit that he already knows it, 
and figures maybe hercll turn it 
into an advantage by trying to 


make it a selling point. Not this 
reviewer, fellas. He sounds like 
hens singing with his head in a 
toilet bowl. Perhaps he7td 


just heard the album. 

—Capt. America 



Face To Face 
A&M 

According to my 
advance concert calendar Face To 
Face will arrive in Salt Lake City 
sometime around November 17 
to play the album live. I haven't 
researched their entire output for 
this review but I have listened to 
a substantial portion of it. After 
more than a few albums and a 
major label deal they have finally 
convinced the big label that they 
are worthy of an investment. 
None of that tax write-off bull for 
the new one sold at an incredibly 
low price at every single comput¬ 
er warehouse that doesn't abide 
by MAP guidelines. 

The phone rings and it's 
an industry tip sheet checking up 
on the status of Face To Face. 
"How many copies do you have 
presently?" "Only one." "Are 
you planning to purchase more 
to fill the endcap?" "Ah, no." 
"Are you playing the CD at all?" 
"Well, yes I am, I'm listening 
right now." "Would you like 
another free copy to play?" "No, 
one is satisfactory." "If I sent you 
a check for $25 would you call X- 
96 and request T Won't Lie 
Down'?" "I sure would send the 
check!" The disc is a blistering 
example of modern punk rock. 
It's a little light on the pop and a 
little heavy on the power. I don't 
believe there is a sing-a-long 
anthem presented, but I'm a little 
tired of sing-a-longs by now. Buy 
the minus track version and a 
lyric sheet. Swear words are 
absent. What this means is that 
unless a local parent discovers 
that the band isn't preaching the 
gospel Face To Face is the perfect 
disc to give to the eight-year-old 


who just received a new CD 
player and some discs from the 
Primary teacher. Don't worry, 
he's only eight. He won't want to 
fuck a girl for at least four more 
years and by then your husband 
will have already introduced 
both of them to cock. 

—Jack "Off" Tah 


Ruth Ruth 

The Little Death 

Epitaph 

An EP whose marketing 
is based on the original softcover 
Catcher in the Rye by Salinger. 6 
songs, 18 minutes. Pretty good 
trio. Basic guitar bass drums 
setup but with intelligence and a 
lead singer with a throat ahd a 
cool voice, well played instru¬ 
ments if noninventive in the col¬ 
lege alternative format, they 
bring heart and talent to it in 
an industry where one usually 
means none of the other. Smart 
lyrics and snappy playing. What 
have you got to lose, it's an e.p., 
go out an get it. 

—Capt. America 


Placebo 

Caroline 

With the overflow of lo 
many bands these days, you're ' 
bound to find some that neither 
bug nor rock your world. 

Placebo is one is these bands, 
with a sound that really doesn't 
create either tension nor admira¬ 
tion. The vocals were a tad 
annoying, very high-pitched 
(schoolboy/Billy Corgan-ish), 
but the low & fuzzy tones creat¬ 
ed by the guitarist were cool to 
follow. The sluggish bass was 
basic at best, yet the drumming 
was pretty quick to slap things 
up a bit if only produced with 
better sound quality. I listened to 
the disc three times, & I still 
couldnit distinguish which songs 
were standouts, if there were any 
that did. The funny thing about 
bands like this is that there are 
going to be some people stroking 
tip to it, & others grinding it up 
in their blenders. I stand com¬ 
pletely in the middle, letting oth¬ 
ers decide how to stand on the 
subject. Neither hot or cold. 
Placebo left me perplexed in the 
end. Youj'11 have to decide on. 
your own, since I have far too 
many other CDis to wade 
through before the end of this 
deadline! —Billy Fish 





SYNTHETIC 

PLEASURES 


A TRIPPY, PROVOCATIVE TODD 

THROUGH PERFECTLY ARTIFICIAL WORLDS!" 

-Janet Maslin, THE NEW YORK TIMES 

“RETINAL CANDY... 

WILL KEEP YOU STARING AT YOUR SCREEN!" 



WIRED 


Stephen Ashton, AMERICAN CINEMATOGRAPHER 


* + * +...HIP, CORROSIVE 
AND HILARIOUS!" 

- San Francisco Examiner 


GxLtitujji TlLtOr TL 
LIVE FROM CHICAGO 



MOONSHINE WflifE 

PLUf LOCAL HOTROD HULRILUtS 

BUCKIE BOVS 

AND FAYE LOCAL DELINQUENTS 

THE SHAKES 

Live at The Fabulous 

i brnm m 


m tMmmm / Only { 
* 4 I 3 Bonet j 

45 West Broadway 359-1200 I Vea Cheap j 

a Private Club Fot Members ^BafltfJiy 
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Karen Carpenter 
A&M Records 


I 7 m certainly no 

Carpenters expert, although I am 
a fan, so I have to admit that 
without any promo material Inm 
unclear as to the purpose of 
this compilation. Is it stuff that 
they just pulled out of a vault 
somewhere? Is it the greatest hits 
of Karen without the help of her 
brother? Whatrcs the deal. I donrct 
pretend to know, I donrct know 
any of the songs, except a couple 
of the original artists. Therercs 
nothing here as catchy as, the 
Carpenterrcs greatest hits, but 
itrcs all music covered in that 
wonderful airy cotton candy 
world view that surely 
anorexia is borne from. It gets a 
little funked out, maybe this is 
Karen dqes Parliament. God 
knows. Itrcs quite wonderful 
however, so who needs to ques¬ 
tion a good thing. How it came 
into SLUGtis hands one can 
only guess. Spend an afternoon 
: in Carpenterland. Everything is 
beautiful, and yes..you can fly. 

—Capt. America 

Robyn Hitchcock 
Moss Elixir 
Warner Bros; 

The weird & wonderful 
isoftboyi from Britain is back 
with an exceptional album that 
only adds more magic to the 
huge catalog of fantastic music & 
his eccentric genius. Yes, I may . 
be a bit subjective (being a big 

3 H 


fan!), but Hitchcock has always 
been the off-key master of very 
bizarre & original sounds that 
have never seemed to hit any¬ 
where near the mainstream of 
the ialternativei world. Pop in 
formula, but never in lyrics, the 
new array of songs dip into the 
subconscious with sticky-gooey 
catch phrases that are often 
quirky, & at times disturbing too. 
But Hitchcock has always had a 
taste for the strange & offbeat, 
creating images that fester in the 
mind long after hearing them 
alongside his colorful & strong 
guitar-dominated music. Very 
acoustic at many points, iMoss 
Elixir! is a multi-faceted experi¬ 
ence, with huge Beatlesqe over¬ 
tones that are legitimate to any¬ 
one who can appreciate 
influence that doesnit diminish 
originality. Always inventive & 
continually satisfying to any 
underground music fan, the lat¬ 
est from Sir Robyn is a must 
for the old fan & new listener in 
need of a fresh aspect from the 
dark left of pop. 

—Billy Fish 

Servotron 

No Room For Humans 
Amphetamine Reptile Records 

This is one damn cool 
CD! I fell in love with this 
nugget seconds into the first 
song, loving the old feel of 
underground early eighties noise 
like Wall Of VooDoo, Bow 
Wovf Wow, &The Fall What it 
really sounds like(get this!) is the 
hybrid child of B-52's & DEVO, 
with just a touch of the male 
/female vocal styling of X. 
Keeping the guitar simple & low 
on distortion, the garage sound is 
combined with whack-out syn¬ 
thesizers that pop in & out like a 
bad memory. Raw & untamed, 
the gang in Servotron run along 
like drunk schoolchildren, hav¬ 
ing fun spouting off nutty lyrics 
& making tons of obnoxious 
noise. Hell, these guys should be 
opening up for Devo! They're 
perfect for the job! If robots ever 
had hard-ons & formed a band, 
this is exactly what the electronic 
perverts would sound like. 
Bumping & grinding like metal¬ 
lic sex, this is more refreshing 
than a nudist rally in temple 
square, which in either case you 
wouldn't want to miss at all. Oh, 
what fun indeed! —Billy Fish 


SNFU 

FYULABA 

Epitaph 

The summer was for 
this reviewer, stocking me with 
plenty of punk records to keep 
me warm going into the fall. 

This is the last one I received in 
the dwindling days of Augest, & 
by far the least. The older boys 
on the block who havenit created 
an old school sound yet, their lat¬ 
est is a perfect example of the 
thrashing & crunchy shit they 
still throw down all over the 
States on continual punky tour. 

It might even be noticed the 
speed is even quicker than a few 
of the earlier attempts, cranking 
through 14 songs in record 
speed. Made for those with 
boards, not mopeds ort bikes, the 
skate sound is whippe dup into a 
frothing frenzy on almost every 
track. I donit know how many 
strings or snare heads they went 
through recording this record, 
but I know at least what most of 
the money on the road will be 
spent on replacing both. Basically 
a bunch of tough punk veterens, 
SNFU are back to kick what few 
asses they missed, & nail the oth¬ 
ers they caught the first time. 
Jump in line & get the treajtment 
yourself! 

—Billy Fish 

Versus 

Secret Swingers 
Caroline 

Simple & direct, this is a 
lonely sound that sinks into the 
plush carpet of your mind like 
spilt coffee. Disturbing by its 
complete honesty about seeing 
life & love from the afflicted & 
ignored side of the spectrum, - 
Versus gets under the skin from 
the very first injection of its 
musicis electric transfusion of 
emotions. The songs center 
around sadness & rejection, but 
with a suprisingly quick & 
upbeat sound that makes it hard 
to figure out if the band is crying 
the blues or just simply laughing 
at their bad luck with it all. The 
only close comparison would be 
a split with YO LA TENGO & the 
PIXIES, but still standing out 
with their own legitimate sound 
that is truly quick to catch, if you 
donit mind the pop melancholy 
it radiates. Outsiders with a 
dark edge to share, Versus will 
find their way through your 



stereo & ears to eventually find a 
place in the deep recesses of your 
sad little heart. A lot like,the 
stray puppy that begs for-^ show 
of affection, take thepa hoipe & 
find out why they need to.be 
loved, cause lord kmws &iey 
seem to need it. ■ ^ 

—Billy Fishi "if 

Frosted 

Cold 

Geffen 

Jane Wiedlin's new 
band. You may remember her as 
Joan of Arc in Bill and Teds 
Excellent Adventure, with the 
face that launched a thousand 
loads. Therercs also a bootleg 
video tape floating around of 
backstage Go-Go's action in~ ~ 
which Belinda Carlisle and 
Charlotte Caffey are high as 
horses on designer 80's drugs 
and Caffey is trying to get some 
poor groupie to jack off for the 
camera. Herts taken four qualu- 
udes or something, as well as * 
endless verbal abuse, and hens 
totally unable to function, he 
passes out and they insert horri¬ 
ble things into his passed out 
cavities. Carlisle is revealed as 
believing female masturbation is 
a pathetic and gross thing. 

Wiedlin is Powhere to be seen. 
Good for her. She was always my 
favorite. The Go-Gons were 
nothing if not bouncy and fun, 
and Wiedlin certainly lives up to 
both those bills on this album, 
though itns nevertheless straight¬ 
forward nineties pop, that is with 
a twist of punk to give it that 
gen-x edge. Not a criticism mind 
you. Historically more interest- 
• ing than a lot of the female pop- 
punk standard bearers around 
today, although it could probably 
have a few more 'hooks'. 

—Capt. America 













THE PHOIDS 


“Marianne Doesn’t Know Yet” 

The latest release from 
THE PHOIDS, let’s get with it people!! 


For a free mail order 
catalog, write to: 

Ng Records 
622 Broadway #3A 
New York, NY. 10012 
http-J/www.ngrecords.com 


o 


We here at Ng Records feel it is our duty as 
American citizens to strongly discourage parents 
from dressing their children in these ridiculous 
outfits. A lay on a one year old girl? Come on, 
where’s your head people? It must be shoved up 
your ass looking for the brain you thought you 
had. Catch the fever of THE PHOIDS, Bitch! 


Hey, 

Ya wanna 
Lay me!? / 


o 
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WHrre Ught 
WHtre Me at 
Wnrre Trash 


% 878 Cast 900 South 
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VOODOO DOG RECORDS MS A 
NEW RECORDING FACtUilA 


t RECORDING 


16 Track/D/lTJI/ia$|j|ring 
$30/hr i v * |,,J X 

1,000 Sq Ft Isjolation Rooms 
Call during Senland book 
time for $25/hR I ! 

Dan 4G7.747f 





























VISION OF DISORDER 
Roadrunner 

I always thought vision of disorder 
was merely the result of a Saturday 
night beer binge. -According to Toni 
at Roadrunner, it also happens to be 
the name of Long Island's, Vision Of 
Disorder. V.O.D. are releasing their 
self-titled debut and receiving much 
praise from Ray Cappo's (Shelter) 
label. Supersoul. The band 
is very heavy, with vocals 
alternating from grating 
and abbrasive, to dean. 

Tim Williams (vocals) 
sounds at times like the 
guy from Integrity, and at 
others like the guy from 
the Offspring. Musically, 

V.O.D. keeps it tight. 

KING DIAMOND 
The Graveyard 
MERCYFUL FATE 


each band's early recordings were, 
but they are King Diamond doing 
what he does best - EVIL. 

STUCK MOJO 
Pigwalk 
Centuiy Media 

Well, this is the third release I've 
reviewed from the band Stuck Mojo 
since their appearance here in Salt 
Lake about a year and 1 /2 ago. How 
^ much can 
__one man 

KyEULAITlOlVn single band? 

say I've 
tested the 
limits. 

What do I 
get for 
it?...your 
probably 
asking your¬ 
self. Did the 
band call 



Into The Unknown 
Metal Blade 

Light your black candles, 
dust off your copy of the 
"Necronomicon", and prepare to sell 
your soul. Doing all of this could 
only mean one thing King Diamond 
rrrist be releasing a couple of albums. 
The albums come in the form of 
Mercyful Fate's, INTO THE 
UNKNOWN and King Diamond's, 
THE GRAVEYARD. The biggest dif- 


me to say thanks? Did I get a cool 
Stuck Mojo t-shirt in the mail? Did 
they even come back to Salt Lake to 
play like I was told they would? 

Hell no! Nothing, nada, zip. That's 
it, no more Stuck Mojo in SLUG until 
I get satisfaction. You won't see the 
name Stuck Mojo on these pages any 
more. That's the last time. (Stuck 
Mojo). Hear my voice ring out. Oh, 
by the way, PIGWALK rocks. P.W. 
will be in stores on Oct. 8 


ference between these two band's is 
who happens to be in them at the 
time. Over the years, these band's 
have swapped musicians way too 
many times for a person to keep 
track. Mercyful Fate released DON'T 
BREAK THE OATH in '84, and was 
then laid to rest until the '93 release 
of IN THE SHADOWS. King 
Diamond's band took over where 
the Fate left off with FATAL POR¬ 
TRAIT in'86. Diamond's band is a 
collaboration between himself and 
guitarist Andy La Rocque. La 
Rocque has been with Diamond 
since the beginning (except for a 
short stint with Death). Mercyful 
Fate's material is written byDiamond 
and the band's two guitarists Hank 
Sherman and Michael Denner. These 
albums are typical King Diamond. 
They are not the "ground-breakers" 


SAMAEL 
Passages 
Centuiy Media 

Samael have brought their key¬ 
board laden brand of dark, 
doom/goth/ metal to the light once 
again. PASSAGES is the third album 
by the band to be released byCentury 
Media. I'm not familiar with any of 
Samael's previous recordings, but 
according to what I've read, the band 
has matured musically on PAS¬ 
SAGES. The choice in producers, 
Waldemar Sorychta (former guitarist 
of Despair, current guitarist of Grip 
Inc.), proved to be a success as the 
disc has a large, full sound! No live 
drums were used during recording, 
rather, they opted for the high-tech 
convenience of a drum machine. Xy 
(drum programmer / keyboards) 


feels this keeps Samael on the "cut¬ 
ting edge". Personally, I feel it leaves 
the drums sounding a bit simplistic 
and flat in areas. Despite the drums, 
or lack of them, this is a good album. 

PIST-ON 
Number One 
Fierce 

Don't get the wrong impression 
from the name of Brooklyn's, Pist-on. 
When I got NUMBER ONE I figured 
it would be something extremely 
raw and unrefined. I guess what I'm 
trying to say is I was 
surprised by the 
amount of melody 
and harmonies from 
a band named Pist¬ 
on. This guitar 
heavy unit put 
together songs that 
are both heavy and 
radio friendly. 

Producer Josh Silver 
(Type O Negative) 
helped the band 
capture a sound that has the poten¬ 
tial to attract the ear of the main¬ 
stream, and luckily, the song writing 
is strong enough to warrant all the 
attention they get. 

HUMAN REMAINS 
Using Sickness As A Hero 
Relapse 

Human Remains was Paul - 
vocals, Jim - guitar, Steve - guitar, 

Will - bass, and Dave - drums. 

"Was" being the key word here. 
Before the inlay was even printed the 
band had broken up. It's a damn 
shame too. Human Remains is the 
most serious musical venture I've 



heard that has come from a band of 
the "ultra-extreme". In the wake of 
Human Remain's demise, Steve, 
Dave, and Paul are forming the band 
The Sky Is Denied. There's still hope 
for those of us that like our music 
technical and very heavy. Until The 
Sky Is Denied is recording, you can 
check out Human Remain's latest 
and last EP, USING SICKNESS AS A 


HERO. You can also catch Jim play- j 
ing with Deadguy and Will with 
D.G.C.. 

BRUTALTRUTH 
Kill Trend Suicide 
EXIT 13 

Smoking Songs 
Relapse 

Danny Ulker of Nuclear Assault \ 
fame (ahh, I miss Nuclear Assault), is 
releasing records with his band 
Brutal Truth and another band he's ! 

involved with. Exit 13. KILL TREND 
iSUICIDEisthe \ 
fourth recording 
output from Brutal 
Truth. If you've 
liked Brutal Truth 
in the past, then 
you'll like them 
now. The songs 
will pull you in 
with a bit of a 
groove, then when 
you least expect it 
I pummel you with 
a discordant, grinding, noisy, indus¬ 
trial blow to the chops. If that does- j 
n't win you over, lyrics like the ones 
in "I Killed My Family" surely will. 

The band Exit 13 is a bit different.. j 
This band is so fascinated with the 
very prospect of smoking weed, that 
they have dedicated an entire CD to j 
the act. Exit 13 has taken jazz and 
blues tunes from the 20's, 30's, and 
40's, and twisted them into messages ; 
for the advancement of marijuana. 
Maybe if they got the bong out of 
their faces, their musical careers 
would advance. Just a thought. 

ABSCESS 

Seminal Vampires And Maggot j 

Men 

Relapse 

Beware - The band Abscess have i 
released their full-length debut, SEM¬ 
INAL VAMPIRES AND MAGGOT * 
MEN. Songs such as "Stiff and 
Ditched", "Pinworms", and "Worm 
Sty Infection" will easily win this 
band October's sickest, most 
demented album of the month 
award. The lyrics are so offensive I 
was surprised the promotional copy 
didn't come with a parental advisory 
sticker on it. Musically, there isn't 
anything particularly sp xtacular 
going on here. The music is grinding; 
and loose, and at certain points even j 
reminds me of old Motorhead. Ugh. j 
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Daily 

Saturday, October 5 

Girth - Ashbury Pub 
Jack Mormons - Bar & Grill 
Backwash - Dead Goat 
Thirsty Alley, Ether - 
Spanky's 

Jupiter Coyote - Zephyr 

Sunday, October 6 
Acoustic Goat - Dead Goat 
Zac Lee - Spanky's 
Octoberfest Celebration - 
Zephyr 

Mo nd ay , Octo ber 7 
Blue Devils Blues Revue - 
Dead Goat 

Tuesday, October 8 

J. Nelson Ramsey - Ashbury 

Pub 

One Eye - Bar & Grill 
Mr. Whoopie - Dead Goat 
Herrmaprnodaddys, Moo 
Orange - Spanky's 
Floater - Zephyr 

Wednesday, October 9 
Annie Pithany - Ashbury Pub 
Dagen - Bar & Grill 
Paul Sommers - Burt's Tiki 
The GiGi Love Band - Dead 
Goat 

Sea of Jones, Trike - Spanky's 
Sonny Landrety - Zephyr 

Thursday, October 10 

Silt - Ashbury Pub 
Butt Trumpet/Chinchillia - 
Bar & Grill 

Fender Benders - Burt's Tiki 
Sturgeon General - Dead Goat 
Madball, Clear & Lifeless - 
Spanky’s 

Psychedelic Zombies - 
Zephyr 

Friday, October 11 

Sweet Loretta - Ashbury Pub 

The Scar Strangled 

Bangers/Tommy Hada Vison 

- Bar & Grill 

Loose - Burt's Tiki 

Cops and Robbers - Dead 

Goat 
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cal ertdar 


Reverend Willie, Go-Kart, 
Slick 50, Mr. Sunshine - 
Spanky's 

Rubberneck - Zephyr 

Saturday, October 12 
Insatiable - Ashbury Pub 
Foreskin 500/Decomposers - 
Bar & Grill 

Atomic Deluxe - Burt’s Tiki 
Reverend Willie w/ASA - 
Dead Goat 

Sepico, Red Bucket - Spanky's 
Five Fingers of Funk - Zephyr 

Sunday, October 13 
Acoustic Goat - Dead Goat 
Lonnie Brooks - Zephyr 

Monday, October 14 
The Bill Perry Blues Band - 
Dead Goat 
I-Roots - Zephyr 

Tue s d ay ._QctQ.ber 15 
Doug Wintch - Ashbury Pub 
Cookie/Tommie- Bar & Grill 
Semi-Sweet Loretta - Dead 
Goat 

3 Blue Teardrop, Swamp 
Donkeys - Spanky's 
Cake w/Jackpot - Zephyr 

Wednesday. October 16 

Cork - Ashbury Pub 
Blue Wind - Bar & Grill 
Kirsty MacDonald - Burt's 
Tiki 

Ro-Sham-Bo - Dead Goat 
Ween - DV8 

Three Penny Needle w/ ASA 

- Holy Cow 

DooRag, Unwritten Law, Shift 

- Spanky's 

Thursday, October 17 

Lisa Marie & The 
Codependants - Ashbury Pub 
Jack Mormons - Burt's Tiki 
House of Cards - Dead Goat 
Saturns, Flee Colar, Shangrila 

- Spanky's 
Calobo - Zephyr 


Friday, October 18 
Pill Box - Ashbury Pub 
All Souls Avenue w/Lugnut - 
Bar & Grill 

Sturgeon General - Burt's Tiki 
I-Roots - Dead Goat 
Three Penny Needle, Nine 
Spine, Stickleback - Spanky’s 
Hypnotic Clambake - Zephyr 

Saturday, October 19 

Wish - Ashbury Pub 
Glass Chunk/Elan Vital - Bar 
& Grill 

Pepper Lake City - Burt’s Tiki 
Sun Masons - Dead Goat 
Red 5, Frantic Flattops - 
Spanky's 

Hypnotic Clambake - Zephyr 

Sunday, October 20 
Acoustic Goat - Dead Goat 
Jolly Mon - Zephyr 

M on day ^ O cto be r 2 1 . 

Eddie Shaw & The Wolf-Gang 
- Dead Goat 
Figurehead - Zephyr 

Tuesday, October 22 
Semi-Sweet Loretta - Ashbury 
Pub 

Wish/Flick 50 - Bar & Grill 
Jack Mormons - Dead Goat 
Zuba, Thirsty Alley - 
Spanky's 

Gathering Osiris - Zephyr 

W ed n esday , O g.tQ be .L2,3 
Ro-Sham-Bo - Ashbury Pub 
Blue Tip/Kerosene - Bar & 
Grill 

Smilin' Jack - Dead Goat 
Annie Pithany - Spanky’s 
Michael Hedges - Zephyr 

Thursday. October 24 
Gigi Love - Ashbury Pub 
Fixtures, Endless Struggle - 
Bar & Grill 

Rattle Kings - Burt's Tiki 
Papa Kega and the E.F.I. 
Connection - Dead Goat 
Surly - Spanky’s 
Wish, ASA - Zephyr 


Friday , October , 2 5 
BackWash - Ashbury Pub 
The Pill Box - Burt's Tiki 
The Weed - Dead Goat 
DUI, Endless Struggle, Rich & 
the Rednecks - Spanky's 
Salsa Brava - Zephyr 


Saturday, October 26 
Jack Mormons - Ashbury Pub 
12 Speed Bar & Grill 
Armed and Dangerous - 
Burt's Tiki 

Tail Gatorz - Dead Goat 
Teh opposable, Thumb, Jokers 
Wild - DV8 

Blanche w/ASA - Spanky's 
Salsa Brava - Zephyr 

Sunday. October 27 
Acoustic Goat - Dead Goat 
October Fest Celebration - 
Zephyr 

Monday, October 28 
Blue Devils Blues Revue - 
Dead Goat 

Michelle Shocked - Zephyr 

Tuesday. October 29 

Kirsty MacDonald - Ashbury 

Pub 

Sea of Jones - Bar & Grill 
Backwash - Dead Goat 
Jack Mormons - Juniors 
Cops & Robbers - Zephyr 

Wednesday, October 30 

Bent - Ashbury Pub 
Mr. Roper - Bar & Grill 
Volunteer King - Dead Goat 
Aquabats, Modle Citizen - 
Spanky's 

Papa kega - Zephyr 

T h u rsday , Qctpber 3 1 

Sun Masons Halloween Party 

- Ashbury Pub 
Abstrack/One Eye - Bar & 
Grill 

Decomposers - Burt's Tiki 
Insatiable - Dead Goat 
PCP Berzerker, River Bed Jed 

- Spanky's 
Loose - Zephyr 
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